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(Richard of St. Victor, d. 1173, Tactatus de quatuor violentae charitatis,
quoted from P. Dronke , Medieval Latin, |, 65 n.)
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(Andreas Capellanus, writing ca. 1185, De Amore, trans. J.J. Parry, pp.
158-59.)
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(Geoffrey de Vinsauf, writing 1208-1213, Poetria nova, quoted by P.
Dronke, "Medieval rhetoric," in The Mediaeval World, ed. Daiches and A
Thorlby, London, 1973, pp. 334-35.)

"Pero donde yo me llego
todo mal y pena quito;

deos yelos saco fuego . ..
Assi yo con galardon
muchas vezes mezclo pena,
que en la paz de dissension
entre amantes la quistion
reyntegra la cadena."[J]

(Rodrigo Cota, writing ca. 1490, "Love's words," Dialogo entre el Amor y un
viejo, in Cancionero general, ed. Antonio Rodriguez-Monino, Madrid, 1958,
fols. 73v-74v.)
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Per son joy pot malautz sanar,
E per sa ira sas morir,

E savis hom enfolezir,

E belhs hom sa beutat mudar,
E. | plus cortes vilaneiar,

E totz vilas encortezir.[s]

(Guilhem IX, 1071-1127, The Poetry of William VII, Count of Poitiers, IX



Duke of Aquitaine, ed. and trans. Gerald A. Bond, New York: Garland
1982, no. 9, II. 25-30, p. 33.)
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(Andreas Capellanus, De Amore, written ca. 1185, trans. J.J. Parry, p.
31.)

Ancaras trob mais de ben en Amor,
Que.l vil fai car e.l nesci gen de parlan,
E l'escars larc, e keial lo truan,

E.l fol savi, e.l.pec conoissedor;

E. l'orgoillos domesga et homelia;

E fai de dos cors un, tan ferm los lia,
Per c'om non deu ad Amor contradir,
Pois tant gen sap esmendar e fenir.[~5]

(Aimeric de Peguilhan, d. 1230, The Poems, ed. William P. Shepard and
Frank M. Chambers, Evanston, lllinois: Northwestern University Press,
1950, no. 15, Il. 17-24, pp. 101-03.)

Muchas noblezas ha en el que a duefas sirve:
logano, fablador, en ser franco sse abive;

en servir a las duefas el bueno non se sequive,
que si much trabaja, en mucho plazer bive.

El amor faz 'sotil al omne que es rudo;

fazele fablar fermoso al que antes es mudo

al omne que es covarde fazelo muy atrevudos;
al perezoso faze ser presto e agudo.

Al mancebo mantiene mucho en mancebez,

e al viejo faz 'perder mucho la vejez;

faze blanco e fermoso del negro como pez:

lo que non vale una nuez amor le da gran

prez.[J]

(Juan Ruiz, Archpriest of Hita, writing ca. 1330, Libro de Buen Amor, ed.
and trans. Raymond S. Willis. Princeton: University Press, 1972, sts
144-57, pp. 50-51.)
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(Document issued by Joan | of Aragon, 20 February 1393, establishing the
Festival of the Gay Science; see Roger Boase, The Troubadour Revival,
London: RKP, 1979, p. 130.)

"Al rudo hago discreto,

al grossero muy polido,
desembuelto al encogido,

y al invirtuoso neto;

al covarde, esforgado,
escasso, al liberal,

bien regido, al destemplado,
muy cortés y mesurado
[#]al que no suele ser tal."

(Rodrigo Cota, writing ca. 1490, Dialogo entre el Amor y un viejo, in
Cancionero general, fol. 73v.)

Aun podemos en otra manera dezir que las saetas que fazen amar sean
de oro, por quanto, segun los vulgares spiensan, el amor mueve alos
mancebos a alguna claridad de nobleza y de virtud humanal, aunque no
divinal, ca son algunos mancebos, torpes, perezosos, no despiertos para
actos de proeza, tristes en si mismos, o no alegres, pesados, no curantes
de si mismos, agora sean apuestos, agor aincompuestos, callados, no
gastafores o destribuydores segun alguna liberalidad; al amor les haze
tomar todas las contrarias condiciones . . . todos los amadores curan
andar alegres, y limpios, y apuestos, y conversan con las gentes, y
distribuyen, y donan algo. como todo esto requiera el amor. Esto fara todo
hombre que amare, aun que su natural condicién sea melancdlica, triste,
pensosa y apartada, sin fabla, sin compostura, sin conversacion, y
escassa o avarienta, porque no es possible en otra manera amar y
[&]mostrarse amador.

(Alfonso de Madrigal, El Tostado, d. 1455, Libro de las diez questiones
vulgares, fol. 35V.)

Clau. Que tan bien os parecen las mugeres?

Amin. Nascid'ellas, y que donde ellas no andan ni hay alegria ni
descanso ni perfeto gozo ni contentamiento, y por el contrario, el favor de
la hembra da esfuergo al cobarde, y haze al [perezoso] despierto, y al
tartamudo elocuente, y al nesciodiscreto, y al parlero templado. Y al
grosero haze polido, y al bovo prudente, y del rudo avisado, y del
descuidado torna diligente, y del liberal prodigo y del avaro liberal. Y al
desabrido torna de dulce conversacion, y del mudo torna parlero, y del
cobarde haze esforgado, y del mal christiano torna y haze religioso,
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compeliendo all hombre a que ni pierda missa ni biésperas ni cumpletas.
[o*]

(Anon., La comedia Thebaida, Valencia, 1521, ed. G.D. Trotter and K.
Whinnom, London: Tamesis, 1969, p. 180.)
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And that they might be happier in their lives,

Of his free will he swore to her, as knight,

That never in his life, by day or night,

Would he assume a right of mastery

Against her will, nor show her jealousy,

But would obey and do her will in all

As any lover of his lady shall;

Except the name and show of sovereignty,
Those would he have, lest he shame his degree.
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(in medieval Spanish)
Butwherever|go

| take away all bad and pain,

| draw fire out of ice . . .

Thus with a prize

| often mix pain,

or in the peace of dissension
between lovers the doubt/problem
links the chain back together.

(S Btsz28 )
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[J]
{in something like Provencal?)
By its/his joy the sick can be cured,
And by his ire [you can?] die,
And a wise man can go mad,
And a handsome man [lose?] his beauty,
And the most courtly man become a villain,
And all [base?] [become cultivated? courtly?]

(S eBtsz28 )
_dyazwcL//]g;/@'u’!Lu’ug}}’i [s]

[J]

(in Spanish)

There are many nobilities [i.e., noble qualities] in the one who serves
ladies:

he thrives in being robust, eloquent and frank,

the good man doesn't spare himself when he serves ladies,

if he exerts himself a lot he lives with much pleasure.

Love makes the rough man subtle,

it makes the man who was mute able to speak beautifully,

it makes the coward very daring,

it makes the lazy man diligent and quick-witted.

It keeps the young man in youth,

and makes the old man lose much of his old age;

it makes the pitch-black man white and handsome [!],

what isn't worth anything [literally, isn't worth a walnut] is given
greatvalue.

(S Bitsz282. )

(in Spanish)

I make the course one discreet,

the rough one very polished,

the intimidated one self-assured,
the unvirtuous one clear,

the coward brave,

the stingy one generous,

the disorderly organized

very cultured and measured one



who isn't that.
(a5

(O]
(in Spanish)
We can now [or "still"] in another way way that the arrows that make one
love are of gold, insofar as, according to common thinking, love moves
young men to a certain clear nobility and human virtue, although not divine,
because some young men are clumsy, lazy, not awake for acts of
prowess, sad in themselves or not happy, heavy, not taking care of
themselves, be they genteel or unsightly, quiet, not spendthrifts or
distributors according to some kind of generosity. Love makes them
assume all the contrary conditions... all lovers try to go about happy and
clean, and genteel, and they converse with people, and they distribute and
give something, as love requires all of this. Every man who loves will do
this, even though his natural temperament be melancholic, sad, pensive
and removed, without speech, without composure, without conversation,
and stingy and miserly, because it is not possible to love and show oneself
to be a lover in any other way.

(B2 082 )

[o*]
(in Spanish)
Clau. How would you judge women?
Amin. | was born from them, and where they do not go there is no joy or
rest or perfect pleasure or contentment, and on the contrary, a woman's
favor gives courage to the coward, and awakens the lazy one, and makes
the stutterer eloquent, and the fool discreet, and the talkative one
temperate [in his speech]. And it makes the rough one polished, and the
fool prudent, and the coarse one cautious, and the loafer becomes diligent,
and the generous one prodigal and the miser generous. And the uncouth
one engages in sweet conversation, and the silent one becomes talkative,
and the coward becomes valiant, and the bad Christian becomes religious,
obliging him not to miss mass or vespers or the last prayers of the day.

(Seitia 587 )
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