
(Roger Boase) gzZ1zZi
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·/½ F,À)Zôm,~Ð(:

ÿZkF,3Æe~P!*ÂVÅzŸs#¢zg~ìÔX~Zôm,~~ZEwƒäzZàŠzZ˜²
Õ÷÷R,z"ezgióóŠgZÝZyxð!›43ð EEGVc* courtly love(Þ) ÔZzg troubadours(Ý) açLz„:
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óó)¦(!*‡°ÏÆ‚BZEwHXëeì÷÷`[óó»ÂÁÁZEw™D ›ø³†øen³ç7(›ø³†øen1 ÷÷

ƒVÔ÷÷`/óóÐ/CÙqwp[zZ�X
Å "courtly love" TnÆ²oÇDOD¸ZyÆa¬xîg6,f[~ ›ø†øen1 t

F,IZEwÅYCìXøg}ŒV/ªCÙÂZk»Ãð¦g7Ôp¨g™ä6,tÃðZbqÌ7
¥xƒCXëßv÷÷GóóÆ‚B÷÷Šg!*góóÃÑixzFzx7BÔpeì²!ÅçDá²~ƒc*ÃgÏ
ZgŠzÅÔZk»ic*Š{F,mg;Šg!*g„ÐìZzgÁZiÁZgŠz~ÂtgzZe$ZÞ,œ~J-‡ìg„ìX
øg}F,**xzgá²mÔß!*ðZzgâZ!Šg!*gzVZzggZhzVÐzZhgìXtgzZe$Üs
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†Z+m,Ãgh™†»Z0+Z¯Ó#ÖÜÄÐic*Š{!*Šá>Øc*CK»åXZsxÆZzAŠzg~Ä
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ZgŠzÅuJ-øgZf‚/gZ{gZ„Zyá÷Å§s7Y@*f[~ZkÐ%ZŠaYDX

~„ZgŠz (amor mixtus) Zzä÷÷**0*uóóc*÷÷MßŠ{óó (amor purus) ›Å÷÷0*uóó&éG÷÷2{óó
zZßVÆa)¢zg~ì)Z¤/pZyÐQQZ˜²²!çwÆZzAŠzg~÷÷çÁ±g~óóZzg
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‰Šzu}Zzg»V6,÷~ÃÐ¦/g}ÔZyÆ_¬ÐŠz!*'‚tMC÷÷ÃgOßóóÅ
Z˜bÃ¼ZzgÌZ{ŠîXZq-Â¸�ZkZ˜b~**¦/k,e$ZzgD»hZyìÔYV�Zk»
Z:tCKÔŠg!*gÔZzgYŠZg:ÂxÅuzŠÆ!*CÙ0*ñYäzZá÷÷Góó6,ÌƒYìXŠzu}t�
ZknÆGÐá÷%ZŠáa‰Zy~!*bÂZiyÐic*Š{£Šx»Zˆk0*c*Y@*

ìXKã›Ð¤/m,ÌìpZk»ZÖgK%eg{Ì7XZzgZÖ§¤/m,ÌZ(T~pŠgZIgu
ŠZŠy»Z0+ZiƒÔz{!4ŠÏ7GÃZ+u—~«™Cƒ˜VâŠe$ZzgK+M»f™pŠ)¢zg~
ƒYñXZk)D»ZˆkpŠf[~Ì¹ÐÌVÃg;ìX

ìTÆa=ZgŠz~ÃðoƒÂZÌJ-75ì!*‡ "passion" ZÏ§bZq-ZzgÂ
»L{fgZÌ "passionate love" °ÏÐCÙ(Zôm,~ÆŠwÆîg6,»xMnXZôm,~~

**ââkCk7ƒ@*ÔpZÐZgŠz~ZŠZ™äÆa(,~(,~!!*ic*V3ã7,CX~ä¨gHÂ
Z0+Zi{ƒZ�‰Zz‡Ú÷÷&4jè FGIEóópŠ÷÷Góó~lgUñŠƒ@*ì)pŠ1zZiäZq-£x6,÷÷GóóÆa

ZEwHì(X}TG~pŠfZ]„Ã+™Š¶ÅG,\ƒÔZkÐic*Š{ "passionate love"

ZzgÃy‚GƒYìÔpM\Z+›c*GÆÒy~Ë±ð÷÷&4h43ï FGIEGHóó»ZÌÚ "passionate"

ZEw™@*ƒZ70*NÐX
Ât÷÷ÃgOÅð MóóMyìH?ZkÆZbZ}F,0Ì»ÒyÂpŠ*y~MÐMä„zZÑìÔÎŒVZk
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(Roger Boase) gzZ1zZi

-g\Å²á²~6,²[ZW,Z]

ZÌJ-ZkZ%Ãt™äÐHD�ŒÛzÈz«Æ (medievalists)f ŠgZ‚‹ŒÛzÈz«Æ
-g\6,²!pÄ»ZW,zÓfPM‚›ZâÅ̂Ð}ic*Š{g;ìXtÇì�-g\²1V»ZkZ±g

™©8ì�-**ãÔ¥Zzggc*èÅF,−~ZyÅwZq- š:z7 ÐZˆyqƒä»Z‹Zs
Ð Ågz T ”aÅÏ¶ÔYV�ZknÆZ‹ZsÐ-g\ÅpD•ÅgzZYZTgÃÃð¦/0+7B

XQpŠF,−ÃÌZk§b7HY@* ÑZ1g [Zzg/ãCŠ,-**ãDgzò‰Zzg|ðZÜª]~ Zk•Å
Ît!*zg™1Y@*ì�Zk¿~²1V»™ŠZg{µZgàg; Ý ì‰t÷÷Š»y~ËqÅyh+»çnƒXóó
ÅgzZc*]ÃðZ+Ú¥xƒCìCÙ~îg6,-g8ƒÔYV (courtly love) åXZk§b÷÷áDãGóó

Zzg-VVàGÆ — �Zk»mv[)®)ZzgYV!*i~Æ|ðMŠgØVÆ̧Z°zçZ*Ðì
gzZ*»³g„ƒF, ²[Ð ].h+¦gÅãCŠÐ¸ìXOVptìw�ƒYìZkÅ›zúŠ*}

tì� | ÃêZiªk¥xƒÇXÎ',k¬Ãð¬ÝZknÆŠú}Å̀Z]Ì7™YåX Zô[
Ðƒ@*ìÔ-g\ (ÝäÜÝDÝãåä) âM!*Šc*CŠzgÆˆÐÔT»M¸i²1VÆˆ[ÐzAÅ̂~î

(Lawrence ï6Æ!*CÙßgßZn Z# ÅpDç5]~²1VÅ5É»f™Z/ÎMÅŠ;ðJ-Ô
ÔZ}Ëgaáz~6,zzZV (Emile Dermenghem) ÔZ')ÿGŠg!5ÀêE

Y
(Henri Pérès) M3,~9gm, ÔEcker)

ïÆyZy~ZF,MñÔ½ãwZx (A.R. Nykl) ÔZzgZ}XMgXò (Evariste Lévi-Provençal) ‚w
Ôòµ5ÿ

Y
GM¯ö (Julián Ribera y Tarragó) ƒŠHåXpŠï6~ÌÔ˜Vp1yg~ÛZZ~%æGOZÍ

ÔgZñyó2šk8 (Emilio García Gómez) ZaCÇg(Í{ (Miguel Asín Palacios) ±k
z){ägZ{úð™äzZáCÙZzw  (Américo Castro) ÔZ·r»,z (Ramón Menéndez Pidal) ŠZw

 (Claudio Sánchez-Albornoz) Š5»»xZxŠc*Ôz;VZ,ßvÌ¸Ô}¯zŠ-‚+C4ø
E
FGMw1gâk

Ô2Väï6Æ¸̈Õ÷Ô (Marcelino Menéndez y Pelayo) ZzgâgÐló2škZ~ö-

á



»fóŠZgZsxÅµ]g‚VZW,Z0~ÃŒÛZgŠc*TÆË~Zk»-g8 Þ ÷÷pD@*yóóÔ Æ {mîg6,Zk

@*g;åX Y6
ZLŠg}̂oÐÃb�aic*Š{gì� —ä (Denis de Rougemont) Šã™gzjñV

ÅZ&b”{Zá®) Passion and Society~Ýåáâ—å c»iZG{ (Cathar) áDãG$+Ôsg
6,÷÷Z0+©ZW,zÓfóó»o]ˆl™DQ**Z[!*Ç)¢zg~ìÔ ("troubadours") ›ø†øenç7 ~tZ´yH�

ªCÙ„ì: ™s YV�˜VJ-Zk»mìÔÂt

ÆZ½‚]ÐÔÆÔ%æFN™YƒVXÅ!*"$ (Provençals) Zzg~²1VZzg6,Zz&4h4ð GEGV
™äzZàUóóÆøg}xâCÙ+Æatªk™****eƒYñÇ�t0*],"2.ç GEGEÆÑw~ ].Z ÷÷…

ß ƒ[ìX ð ‘‰¸c*†[~Xtçn!*Ç

á²~»ģZkÐ} (Provençal) p$+¬ÐtçnðƒäÐÃÎVŠzgìÔZzg²!Zzg6,Zz&4gö G
E

ic*Š{ë{ìŠgzjñV…!*zg™Z**eLìXZk÷÷UóózZáÃbÆŠzâCÙ+QkÅÃ~¸)ZzgX»
ZzggZí;g]Šzi~ (Ernest Renan) z{ZÏ0*g}~f™™@*ì(z{ZÞ,œ~Æ¬ÝZk,–¥**V

X-V¥xƒ@*ì�].h+>ÆaSyŠzà̧VÆ™Šg™Š{tŸÃšŠ™** (Reinhardt Dozy)

ZÌJ-Âƒg;ìX
i!*37X~²! (Romance) Zzg6,…à„ËZ+gzâã (Castilian) tâyheÆˆ�¢k5é GIGà

Ð»gZÖpÒ]Ð0*ñYDÔ¥**Vg¶§Ziì:

˜VJ-ZŠ!ZzgZÜ¹ZW,Z]»mìÔÂZ¹¹(,ZmJ™7HŠHìX6,Zz&4gö G
Eá²~ƒc*Þ#Ö

á²~ÅˆZzg ã ÔtŠzâVËZ±gÐÌ›âVÅg57XZq-Uìgzâ (chivalry)

gzbÃ²!á²~ÅˆZzggzbÐ].Z™CìXZk»Ãðo]7�|ðÄZÃ²!á²~ÆzŠ
»DåÔÎtŠúòHYYì�Z¤/ÿ/�ÛnõwþZ¹tDg;ÌƒÔÂÌZkÅi!*yZzggzbÃ'ZyÅ

à Ð!*CÙåX oÎ

ZzgZkçA~Šzi~ÅgZñÂZzgÌic*Š{”h+¶:

â



/gZ{gZ„ZW,»mìÔc*¬xîg6,gzâãá²~6,ÔÂ:t!*] ²!á²~Æ ˜VJ-6,Zz&4gö G
Eá²~6,

U*"$ì:ÿLþƒÏXëZkÎZwÃ!*Ç‰wB;ët7eÐ�Zk6,Šz!*g{LcÅ
%̈[ Zq-Zµ ZC ZC YñÔZ¤/p…¢ì�Zq-iâäJ-Zk6,ZÌZzgcƒCgìÏXCÙ¿»

á rƒ@*ìX

¹÷÷:t!*]U*"$ì:ÿLþ "on ne l'a prouvée et on ne la prouvera pas" Æt™ZÖp Šzi~
U3gìX›ï6ÆZq-ŸiñgcÐ ™s ƒÏóó(pŠQk~W~)Y+$ŠZg~ÆhZyÅ!*Ç

»z{gŠ¿c*Š (Alfred Jeanroy) ŠZg~ÅÂµ7ÅY$ËXZyZÖp»̈zL=MÁh+jZVgzZ §s Z+"Y
»â~.²!» trobar ~Åˆ(p1yg~ÛZÅZk?m,6,ªCÙHå�ƒYìÂ ÝåÞä ŠÑŠêìZkä)

ƒÔTÆpƒD÷÷Ç**Ôóó÷÷ñuâZiƒ**Ôóö÷÷áŠ~c*§ÐOW,ƒ**Ôóó÷÷�Ûs#záŠâãÐ½ ›ø³³†øhø ÷
â ‰‰‰Ðº]™[Kz{ËÃÌ‡b7™ÃÐXóó (troubadour) Y**óóÊ÷÷g~ÛZäZÖp

~7HåZk~Šzi~ÅZy (Spoleto) ~£!Z7É43ðGG Ýåâàä(Samuel Stern) ‚ñwZvy
TgÃX»~äZÌZÌjZ!Šc*ìZIyÆ‚BÜHåXpŠZk»êÌZkÐ¹MPå:

»³å�z{ZkÐ | Zk**‡.ÞF,Šh+ Ç »²!á²~Ð/gZ{gZ„gZ‚:g;ƒÇ ›ø³†øenç7 �

ZkÅŠgz7ËZzg ÔZzg ÷}̈gz„ÆZ0+ZiÆ_. ZâZh§bzZ�7¸Zzg:ƒMh¸‰‰‰
Åá²~»ÃðZq-KÌ²! ›ø³³³³†øen³³³ç7 ÅgZñÐic*Š{7ÔZk!*]6,!*Ç—HYYì�

ã á²~ÆZW,»³åX

²!Ð!*Ç**zZ�?̧Zzgt¢ùHYYì�Z¤/Z,VäËoÅ ›ø†øen1 ëù¬¢™Mh�
ñuZzgZkÆM}z̧Z°Å'z]ÃŠwe0*c*ƒÇÂZk»™å‚F,ÀqÝ:™1ƒÇ?Z¤/pZ7yZkÐ

Æ¦§GZzg²!ZŠ[~ZÖg0*äzZá¦gZ]~x¹0*ðYC ›ø³³³³³³†øen³³³³ç7 Zïg7™@*¶î÷÷ë
ìÔóó@*ëz{tÌ?m,™@*ì�÷÷ZyxŒVÅÂôáZi~èo6,gzúƒäzZábCÙÆîg6,„ÅYã

ä gº~Ý7¸Xóó (genetic) ecË

(amour ~Zq-»Ð÷ÆŠzgZy~äZq-Z%OZ*ŠÐgZiŠZgZ:îg6,¹�~÷÷RñgÃgÂZóó Ýåãâ

ã



0>ÆÃc*]6,ï™g;ƒVZzgZkÆ²!ZÑÝƒäÆÃbÅ ª÷÷áDãGóóÐ courtois)

‚BZÐ**‡.ÞÂzŒÛZgŠ}Šc*å:÷÷~Â&å�‚ñs Y+$pŠÃâb0*@*ƒVÔÂZ,Vä(,~”zæÆ
Z7yäZkÃbÃ!*ÆHyßU*"$™Šc*ìXóópl¬ÐZk!*]Ð÷~j,(Ë7ƒðZzg~ZK(

áDãGóóÐ0ïHƒVZk»@*gõzZgÍØZg{å™heÆ!*)̄=t¥x qÃ~÷÷ T 6,eN*g;:
ƒŠHå�ZŠ!ZzgpD@*gõ~Yæ!ŒÒ¨éG]»zŠ7ƒ@*;iâäÆ'×Z`Æ‚B‚BÃb$+sgT

[Zzg¬Ý)Y+$ŠZgƒä»ƒÐ(,ZŠú}ŠZgƒ@*ìÔZÒƒÐic*Š{ïÀ_ìX',− Zzg
;ƒVX%c*gz‚»w }g E+™{ÔZk»tÈCÙ¦/7�~Zk7g~ÃÒÃÑzq„Ðn„»:Z‹ñŠ

$¨45é GGGESt)t™Dz‰Ü¼¢zg]Ðic*Š{Ÿe»bCÙ{™g„�-g8pÄÆ (María Rosa Menocal)
å gZòZ‚:~gŠz$+wHYYìX g) f ‘oøD©Å!*"$Zy»Šw¦g¡Zq-ZTgìTÆ

�÷÷áDãGóóÅ°pZk§b ì pŠ÷~Šgc*:VZzgØZ@ÅYõ7,@*wÅãCŠ6,÷ZìwZ[Ì¸
ÅYãec�t÷÷Zq-Yì1ì‰‰‰ïâ~D²!ZW,Z]ÅiŠ~Mñƒñ|ðZÑZ°âjw~%ŠZg

Ô÷÷ZdGóó (fin'amors) ÷÷á+Góó ZZ˜²ZEw™DÔ̧‰ ›ø³³³³³³³³†øen³³³³³³1 Z¤/ppŠ ÝÜ ƒZXóó
ZzgZkÐQQZ˜q]Šzu~gzâãi!*âV~Ì0*ðYC )(verai'amors) ÔZzg÷÷CGóó (bon'amors)

(Ô÷÷áDãGóóGÆZq-Z,¦g»ñizVÒyì!*gƒ,œ~Ð$hò EIèLU*6J-Æ-g8ZŠ[Å
pZ{ZÐ¤ÏÐ',@* ÝÝ gzZe$~ñ`iyìÔZk§b�Â]4›é GSZkZ˜b»Z:tZkZŠ[6,HYYìX

ä�ÛzrŠc*ÔŒÛzyz«ÆZë ›ø³³³†øen³ç7 Yñc*9tZzgWtîg6,ÔtZŠ!c*á²Z:gzlÔ&-g\~6,Zz&4gö G
E

Ï-x™ Ô(Bernart de Ventadorn) Û**g]™Ì}Šzgy  /Ëw — á²zVZzg6ógzV~ÐF,ÆŒV
(Heinrich Ô;ígõ¢ðEMyñgz‰ (Chrétien de Troyes) Ô°æ L}»V™F,zZ (Guillaume de Lorris) ßgö
 ÔÍ]�Ûh+¢ðEMyZ7Zk1gv (Wolfram von Eschenbach) zzÅ«çEMx¢ðEMyZc!*cÔ Ôvon Morungen)

Zz(k Ô(Petrarch) …Zg» Ô(Dante) ŠZ… Ô(Cavalcanti) ÃZw»„ Ô(Gottfried von Strassbug)

Ôágw (Marie de France) Ô%~™�ÛZ÷ (Malory) Ô!5ÎæG~ (John Gower) yÇzg Ô(Ausias March) âgu
ÔZzg9 (Diego de San Pedro) Ô›bÍ‚yagz (Santillana) Ô‚lC** (Charles d'Oreléans) ™gác*V

Zzg (Gil Vicente) 85ÿ ELGÌFg !*Ç™sÃMCìXZzg$hò EIèLU*6Æ —(Feernando de Rojas) **0+z›¥{k

ä



‰ZŠ'VÆŒVÂt%œ/~ZÌÅqïìX (Garcilaso) ÇgÏÑÎ
Zk¦gGÅS:]8[ÅqSÔ¬ÔÅzÃŠZg~ZzgZ¤®)Ãg~ÔgZiŠZg~ÔGZzgÄ»Ñixz

n{ÁŠg]X8[ÃËYŠZgÅÏ!*ÑŠ4c*ËŠ-~ÅÏ»$Ò3ïGGzŠ< Â Fzxƒ**ÔGÅÑsjp
ÅYC¶X¬Ô.e$¬b~Ð8[Å}.#Ö¦/Zg~»Ç™@*Ô-VÍc*Ãðâc*ÝxƒÔZzgZkÅ{§

ÐZág}Ðic*Š{»ÔÇg:ƒXaV�_.!*] Ì »g;}úc*VZxŠbƒVZyÆA~JqÆZŠ
6,wsMä»ç{åÔ{mîg6,Z¤/z{áŠ~”{ƒVÔ6,Š{7ÙZq-ãCŠ~ **ñk Æ ÆWîZÖg~{ÂÈHx
ÅÑoz{«™ä6,gŸqƒ'XZkÐzZãƒY@*ì�á²Æ Zil â ªYC¶ZzgZ+ËÌÒ ‚Ÿ

ZKÁtÅÙ|#Å6,Š{7ÙZq-gzZ`0¶̂XZL Æ×~ (senhal) Ë�Ûè**xc*û7w aYV
M\Ã8[Æác*y¯äÅ].z4~¬Ô¼ŠZÜ¹ÔáDãZzgÞä¾Ñ]qÝ™©8ìXZ¤/8[J-

Ây0ÃgzgMÙ { g‚ð/M‚ãƒ$ËÂ›YV»{ZzgÂ−j:gS;@*ëŠzu~Y+$ÔZ¤/8[Ô@
"pZ!ÔÑ¾~Ôg§Ô" — ÆVà%äÅVƒÂGÅgzZî´â] (belle dame sans mercy)

™™Zq-âqÆ$ÑBð MME1ÿ"yþÃYqMyZÑ%ñ]J-áMñXZk¦gGÅŠZrâ — ƒÙZzgigŠ~
ZpX áZãpZéZzg”h+gzqãÕÅeZâZezwëi$o-ö GG6,7,~¶Ôt<îg6,Zq-¸wõwåX/̧w aV�

Ôt÷÷Z+›¶/q-z‰Ü)æzqÌ¶ZzgZÜ¹Z±gÐgfjÌÔ (F.X. Newman) ZoXEð
ÝÞ jÌÔZK̈ãÌZzgâzgZðÌXóó ³Zi Z ÌãÌZzgÑ6,‡1gppzZàÌÔ›g]MöÌZzg

YŠZg~Ð̃tÃgh™†‚g}Zz™s~äZÌZz6,ÒyKZyÅãCŠ²!á²~Å
ÔÅgzZe$ìTÆMU*g«B‚Â,œ~Æ\´±g{Åá²~~ˆl ]Ö³vö³gù]ÖÃö„…ôp 0*uz™s›Ô

(Å ãÜÝBäÞ )zÃ]: KYMhÔ"Z̀›ÆLzVÆagåÔZzg{mîg6,ÕZ0ÃZÅ›åEg~
á²~~"540î EIGEÐZK›Æ!*“ïI÷÷Õ"540î EIGEóóÆ**xÐ4T**Y@*ìXtgzZe$¹Ðg‚b~

c»ñçqµZzgzZãîg6,EƒðÔX~ƒÐic*Š{gŠzu~Bâ,œ~ÆZzZyÆZŠ~è
ÝÜÞÞBàÝÞ ZzgZ0+ZiU Ýß ZZÒj³³^h]Ö³ø̂â³†éXX (Å" åÝÜBÞåã@*äâäBÞáá YäzZà·Z0ŠZƒŠZÑšã)
Ýà ZZ›³³çÑ]Ö³vø³Ûø³³^Úø³èXX (ÅÂ[ ÝÜâàBàáâ@*ååßBßäß ÆŒÛ\~èYäzZàZ£Z0GZ0xx)

Xët³ïwMh�gzq+MiŠ{ŠE~GÅtpÐ́gzZe$ñ»gzVÔÇäzZCVÔZ§zVZzgÝñV

å



ä›ï6Ð†!�ÛZ÷~ŠgMæÅƒÏXZk~H—ì�ætZzgf[ÆŠgxygZÆ»Zq-Zzgza
tU*"$™**„¢zg~7�²!á²~ZzgBc*GÐ0 Üs Åâgð!*Šá>ØÌ¶Xp (Sicily)

bhÐö L

ÅŠ„gk~¸;.Þ�tU*"$™**Ì¢zg~ì�t—zd-?õ IEXÐ0*u_$©54è EGGG ›ø³³†øen³ç7 g‚b6,Zz&4gö G
E

Æfg)7ÅY$ËÔZzgZ( (polygenesis) GÆZyŠz¦gZ]~QÔZyÅÂôZ·‡]c*‘oZÉ4hÐö
E

™äÆapDnŠác*F,−ÅZŠ!ÞŠ]7™****¦/k,ƒÇXziãZ‹ZŸ]K‰Zy»!*Ÿ‚
Z[L7Šc*ŠHìX

Æìw~ÔZ7É43ðGG~Z7yÆ£á6,ƒäzZàc~Ñq-åÔ (Peter Dronke) …Šgzê
Medieval Latin and the Rise of 6,Zz&4gö G

E
Zzg²!²á²~Åo]454è EGGZ·¹X¸Gz£ZkÅ

TÅZ’Z²]VÆZkŠ* — Å!îGM~Ì»g�ÛâìXZkZW,Z0"~ Ýá
European Love-Lyric

F,+ù´ÐƒCìâI[ÆŠzu}ZÅ©/õ EG~^~%A$ƒZåÔZzgT~MõC~Ô!*i]Ô
t?m,7Åˆì¶î÷÷áDã — á²~Æ%äÌáï (Mozarabic) gåÔ²!Zzg¹!

/ªCÙŒVQkŠ"c*8h4ïGOGÆŠwÆîg6,ZEwƒZì-g8²Ä (amour courtois) Góó
ÆZ$+Zq»:L¯ÔÂZkÆ¼g»Zky‚g}¬Ý~0*c*Y@*ìZzg÷÷ËÌz‰ÜZzg(óógzúƒY (love-lyric)

Åá²~Æ ›ø³³³³†øen³³³ç7 (XZkZ0+ZÃ̄6,&ãCŠ~Z‹ZnzZgŠƒD:¬Â¸�t6,Zz&4gö G
E

ix ì)™
ZâÇ6ÅŠgz7]ŠêìÔZ|[Zzg!Ôç EzsŠzâVZ±gZ]ÐÔZzgZk)©àZW,M�Û´ÅŠgz7

ÌZká²~Ã-g8ZŠ[ZzgÓYîgz§&6,qÝ¶;Šzu}t�tŒÛzyz«Å%œ/~ZŠ!gzZe$Ã"**x
ghŠêì:÷÷áDãGÔóó/CÙqwÔZq-W~¦gìÔÜsZq-ZÐZŠ~Š"Åh+„7™@*Ô.Þ�Zq-
ZŠ!Æ!Ôç EzsZzgZq-¬xpD1ÅÌ;Š}t�!*gƒ,œ~Ð¬ÔÜs²!á²~Ôc*²!
$×ç
GEEOàgzZe$ÐOW,{á²~~„÷÷áDãGóóÆÓxá÷0*ñYDXÅz„~äZz6,7

ZzgZy ›ø³³†øenç7 Å§bZkn»Šúò™**�÷÷G»ÌyZzgwây�ÛZú (Curtius) ™Š~ìXªCÙìÃgM
»Òy�÷÷SkZz[ (C.S. Lewis) ZÚ„0MöìAÏXZöXßõ Ýâ ÆY6VÅ_.!*CŠgc*Äó̧ó

ìXZkÆ!*zŠz{Z0+Zi$¨45é GGEGSZz!åT
Ýã Æ£«~$hò EIèLU*6ZŠ[ÅR6,¡Zq-ÛÏØóó

~ƒX (vernacular) äGÅ!*"$KÍðÅZzgÔ‚B„‚BÔtêÌ�tKÍð&CÐöi!*y ›ø³³†øen³ç7 ~

ÝÜ



Ggð,œ~ÆMy~qìÔ÷÷TZ0+Zi~Z,VäZK›Ã (Mario Equicola) 6�âg-Z}ÃðÃÑ
ÒyHz{*ÌåZzgŠ*ÑH!{3¨4è EE

GEÆZ0+ZiÐ»°ZÌ;Zy»ÄWîƒ@*ÔZZxÐ¬g~ÔWÐ
ä(Alan M. Boase) RÑVZ*X1zZi Ýä {àÔZzgZKÑppZ&Å"³C™äÆçA~"!*uXóó

%A$ÅìZkÅ«¢ÆŠâd~Zkb»(,})Ðf™H (anthology) �ÛZúá²~ÅCw
ì:

ÇTz‰ÜtZk-¯Z0+zi~ÅuzŠÐ̂zi™ä GÃÔ ¬xîg6, KVÅ§b-**ãZzggzòÌ
Zq-gzv¤/ŠZ…¸Xtgzt¤/òèGÆh~Zk½ã%MC Zk»¡~ZÖg¦gHY@*åÔ &4

Ýå Æ0*Šg-VÅ|á¶X \ ÒMzZgÏÐ}ic*Š{µ]g‚VìŒÛzyZz

ZkätÌ–:

ZZ›³³³çÑ Æ²[7gzâ,œ~ÆZ0+ÖZzg þ ›ø³³³³†øen³³³ç7 ÿª Zk~Ãð—7‰‰‰�ZyÄZ
z‰Ü¾§Y}å ÃZk ÔZLZ#îy Ôu}gZì — zZáxZ0xxÆŒVÐ ]Ö³³v³Û³^Ú³èXX

ÞÜ Z#t2s|ðf[ÆaZq-**xÐic*Š{7åX

Z(!*rìTÅVuazVÃáfz**Šg„Zq- (lyric) Í~ŠgzêÐZ·t™@*ƒV�-g8²Ä
ëYßVÃZkz‰ÜJ- ÞÝ Šzu}Ð´u{HYYìZzgt�÷÷YßVÅ›zú»x@{}ic*Š{ZëìÔóó

-g8Zzg ¬ÝäÌ 7uZ{MhZ#J-Zy»£™̈Æ:ŠBZzgÔ˜VJ-÷}D~ìÔZÌJ-Ë
²!á²~»−j»©_·7HìXZknÆ_¬Ã;B~:heÅ‰z{ÅY+$~Zág{
™[ƒVXZzA¢zg]oƒuØCŸÆÅúìÔZk§b�pDZÙwzF,−Ð0Ã~

»»xÔz{f‚~gìXZknÆ_¬Æ0*õ ÞÞ
(Norman Daniel) »xƒZìÔ{mîg6,âgðe&45ÿ GEG

{ƒMh:¬{»m|ð-g\Zzg²[DZsòÖd$ÆŠgxypDgzZ*ÆØZ@ZzgF,−ÅÂ
gZƒV)ª›yï6ZzgbhÐö L(Ðƒ**ec;Šzu}»ñuÆÃbZzg¿Ð;Š}»454-ö XGJGZzg
Z|!ÁÜÐ;a¸»¬xñç¬]ZzgºmãCŠ~ìÑ]Ð;0*v,»‘:¦gZ]c*Ãc*]ÅZW,

ÝÝ



Ô¦sc*GÅiZG{ZfŠÏ»?ÒyX=7gZ¢ì�Z¤/tï (Platonism) Z0~ÐÔ‰Z#î+M
‰[ÆatZzge:gìÇ� (L.T. Topsfield) {§pZ{§j6,ÅYñÂZsXKXI:ì

ÄZyÐÂ[‘T~Z0xx»ÜsZq-°Š¿‚jZ!ZzgGz£Zzg ÆTroubadours and Love

X eg°ŠZoq-S~jZá„áïƒV ÆÞß
"**xïâD²!$ó~.

£áÅRöÃŠÙƒñ~ZÚ„™YƒV�¬Zzga¸{ÆzZW¼ñZŠ7 ñŠ{
~ ™ŠzVX~F,−ÅÂgZƒVÅ!*"$P›ë»f™™zVÇZzgZ½‚]Æfg)²!Zzg-g8²á²~

ŠÑª t §sÂzŠÑƒVÇX‰_$©54è EGGG¬xâqÅ;‰Šzu~"u-Zzg ‰ñç¬C_$©3ð EGGVÅ
ƒ Æ‰”VÐââk¸X ZZ›³çÑ]ÖvÛ^ÚèXX á²Z0xxÅ Æ ™CƒðÃMC��ÛZ÷Zzgï6
Zzg (Navarre) âZg ZkÆˆ Ð¬~ŠHgƒ,œ~ÆZzZy~¤‰ÜÆ$+sƒñÂZiy»f™™zVÇ;

²[\gC ÅZÌ6,izgŠzVÇ ™ŠZg Š}6,~Zk ŒÛ\ÅÜÄÆŠgxy\gCZzḡYgzZ*6,c;
Ç;Zzg ƒ Å!*Šá>ØÆ!*b©]»f™ (Seville) ZzgZe (Castile) a¸6,¢k5é GIGD ÄZäZxŠc*å;

ZW,Z0+Zi~6,̈gz„ Å MyUÔ!*g!*,z**òR¦Íã³6,ŒÅZÌZzg†!�ÛZ÷ÆŠg!*gzV~²[ÇäzZCV
X HYñÇ

bk,{ú}M·t~ÔÁZiÁŠÎ,œ~ZzgZkÆâˆÔ²1VZzg|ÇVÆŠgxyéw -VÂ
Æ¼ŠñZµÔ‰kBÔ̂g]Ô\g]ÔM:~áŠc*VZzg'̀]ÔMDgì¸Ôp(ÏZzgZOŠ~
p=VÆ!*)̄ŠHgƒ,œ~Zzg!*gƒ,ÆZzZb~|ð-g\ZzgŠZgZÑsxÆâÎgzZ*Å55

Ô�ÛZúIgizVÿ**QþÆ;ðV!*g!*,z³Å ÝÜâàBàáã gZÁˆ‰XPã~@*gut:
ÔZeÆá²¬gZV ÝÜåÝBàäà Æ;ðVá6,ï; (Alfonso VI) ÔZ|²¼ ÝÜäáBàãä @*gZY;

»Šzg» Ú³×³ç;]Ö³_ç]ñÌ ZÅ.š-)åGÿZ0“5éEOŠþÅ',',s-ŠZ0@*1Æ;ðV“ÔTÆ‚B‚B

Ô«°kB; ååDÝÜåâ; ÔâgëVÆ;ðV¢-÷
EG
LbhÐö LÅŠ ÝÜåÝBàäà ƒZZzgZÔZyÆŠzg»M¸i;

» (Catalonia) Zzgµ5Òð MGMN* (Provence) Æ6,zzZ÷ (RamonBerenguerIV) ÔgñyÛ"5¿.ç GEYGXgx ÝÝÝÞ
ÅìXdZõ‰ÆZq-u}Ð (Saragossa) ÔR¦ÍyÆZ|²ZzwÆ;ðVu¢iÓî G ÝÝÝäBáÝÞ ZŠ;

Šzu}u}J-ª¦ÔáxÔbhÐö LZzgï6~\¬Åê M»�ÛzrXZ0+ÖÅgKgKpŠUggc*ZZK
Z0+gzãUn{»g-VÐZâÁizgƒ_‰�Z,Vä¬â-ÏÆ¬Ý~%Z¿Æ',',Z>u+Ð

ÝÞ



æZì™äÅ¦/ZglÅ;ˆZiZVÔ(,~@*íÐtYy™�Z0@*1Æ³Zì¼ZzgÔZ,VäæŠÆ
a|ÇV»"ÎŠgcHX˜Va¶BŠÎ,œ~~Ñàï6Å|ðgc*ZŒÛ\ÅÜÄÆik,‚t
i0+Ï™C‰Ôz;VZ[ßg]qw!*Ç¶3_¶:›ygc*ZZK’Å{§|ð!*ŠáƒVÅ!*`

¦/Zg0g„‰X¤‰ÜÆÂZiyÅZkp~ÆË~²[pÄÆZyUƒVÅÕà™äÆaic*Š{
MâŠÏ)Zzg‚B‚Bic*Š{ñZµÌ(aZƒ‰q̧Z[J-ü»gZ:Zzgi**:¦gHY@*g;åXÎ²[

Æ£«~Ô&j~Z±gÐÚa)gx ¢k5é
GIGD pÄÅÎ„Å5+k,ZðÆçA~Z¤/†!�ÛZ÷

Ât!*]™~MCìX-g\ÃZKpDÁF,~»ZˆkÑhåÔ{mîg6,G Þà 7,@*åÔic*Š{77åÔ

ªCÙì&pZy ™s ZzgáŠ~Ò{Æç5]~Ôz{&bZ−+Å6,zzZ÷Æ»ƒ.$ÃÃÅZk¹ãÐ
~ÒyHìX Þá

El Conde Lucanorä(Juan Manuel) ââs

ZkŠgc*Ä6,Àƒ@*ì�Š~Bâ,œ~ÆZ!xÐâZgÅ!*Šá]ZzgŒÛ\ÅÜÄÆŠgxy
~äàßBÞÞä (ÔTä äáÞBÞßä@*äÞÞBÞÜâ Zq-ºmmaZƒŠHåXZ÷†Z°9.è WEŠzx)Ó#Ö:

**ò»̈â´åTä ZZÎ³×³ÜXX Zq- ZzgZkÆ¢́gö
G

öVÃ“Š~¶ÔâZgÅ (Enneco) !*Šá{Z}™
tÑÔ Þâ ÏuZðÔg³ÔZzgÄ¡™äÅ½zF,šMæ¶~qÝÅ¶Zzgæï~Ì'g]gBb¶X

ZLŠg!*gÃ;gzyZ°æZzgâñyÆZŠ»wp¯**eLåÔZLdW†ZÕÅâV‡çNz[ÆG~Zk
Šgz¾tå�ZkÆÓx**i¥}ZVäÆa»gåÔqwMV�Zq-!*gZÏ§z[äZÐiCÙŠ¶ÅÃÒ

ZkÆ!*\ZÄCÀê MZzwäÔ4á²åÔFZ+>½X~z{pŠÃ›ÆÝxZzgZ§Æîg Þã Å¶X

ªÝzY',†
Þä ì�÷÷MŠÄ:æ NOÃ@*,ŠZg~Zkz‰ÜplMCìZ#z{ÝÄGƒXóó 6,Òy™@*ìXH

c*Z~#/õ EGÇ (Onneca) (ÔpŠÌá²åÔâZgÅZq-ĩZŠ~Zz¥ åÝÞBßÜÜ@*äääBÞãá ZÕä)Ó#Ö:
(Fortun Garcés of Pamplona) 0*xø** zs ÐáŠ~Å¶ÔTÆ!*\¯gÂyÇgªZ (Iñiga)

(äk,âwÅwÐŠzŠ;×VŒÛ\~¦/Zg~‰XZz¥ÆdW·äZq- åÜáDääÞ )Ó#Ö:Z0+ZiU
ÆŠgxyáŠ~geð¶ÔZzgtgz×ìw¬gZV† äåÜBÞãã Zzg äääBÞãá |ð±Å/**x'çL&éGOÐ

~‚v åÞá ZkÐzZãƒY@*ì�Z# Þå (ÅâV¶X åâÝBßáÜ@*åÞåBßÜÜ Z°9.è WEÎx)Ó#Ö:

Ýß



ÂŠZ (»ZÙwƒZÂZkz‰ÜâZgÅ**T$è åÞá@*åÜá )Ó#Ö: (Sancho Garcés) Çgª

ZkÆdWZÄCÀê MŠzx ßÜ äZK¯gz†Z°9.è WEÎxÅ™«~Î,$Š~¶X (Theuda) c*ZŠZ (Toda)

(äÌÔT»Ã{:Š*zm,~ÞŠ]Æ_.egÑÄ¢zV6,Œ åãâBßââ@*åâÝBßáÜ )Ó#Ö:
X ±ÅÐáŠ~Å¶ **xÅ ZZ‘fxXX c*(Aurora) RzgzgZ åÔZL7gzƒVÅgzZe$ÆZ"5é GOEq~âZg„ÅZq-

ŒÛ\Æ#ÅÔ{mîg† ßÝ t÷xŠzxÅâVµXZ0xxÆ_.ÔZÇZkÅ›~!*ÇZ0+JƒŠHåX

Z°9.è WEÎxÆŠz§Ó#ÖÐÔigŠ~âb¯~g8-Æ!*ßVzZà±YVÆh~F,ß6,û{™DƒñZ0

ZzgŒÛ\ (Léon) ZzgM@š‰XZÏŠzg~á-y ™s xxHì�ZÏÆË~¹Ð#»g8-
þ÷÷ñIóóÃá-yÆª czs/ ~‚vZzwÿ åâàBßáß ÆŠgxyŒÛRgzZ*Ì¸XZÇÅ¯`ä

XZzgZ[ZzgŠzEXgx ;ðV¿~Mc* 6,/qw™Šc*åÔZzgtZkÆS9Æ´`ÆˆÑÆÉÆ
âZgÆZq-Zzg!*Šá{‚vÇgªŠzx)Ó#Ö: ßÞX ÅÖf™æŠâ`Å!*g~Mð ( Ordoño IV)

(ÃÔ/i’êLpŠ¬gZV0´åÔZKe ÝÜÜÞBßåÞDåäÜBßãÜ (äZÅ.3{ð Eg)Ó#ÖÔZ0+ZiU ååàDåãÝ
~á-yÆÛñŠz ååßBßäß áŠ~Æa7ÅÔˆ~p&ÐöGLè<Ø™Æ(,~_5Ðö I

G›y0ˆX
ZÅ.3{ð EgÃÈÔTäZÐZq-ÝxÆ (Teresa) (äZKe¾( åååDåäÞ )Ó#Ö: (Vermudo II) Šzx

ÝÜÜÞBßåÞ îg6,JwHXˆ~ZkäZÐMiZŠ~jŠ~@*�ZkÐáŠ~™nÔpz{|ð„g„Zzg
ßß ~ZLØCÙÅñ]ÆẐq-{Õ{~Í̃òZ(g™àX

t™¢8ec�|ðgc*2VÐZy\gCZzgZiŠzZYgzZ*»ZÈx̂ZÅU*æÐ¿~M@*åX~
i!*âVÅ”$+¢zgƒCƒÏXZ,ÉDá²ÅZq- ã ZÒe$á²zVÅƒC¶ÔZzgt!*zg™¢8ec�Z¹gzâ

(ìZKÂZ**ðZzgŠw5+k,**u'Æ!*)̄÷÷Z»Zwóó äâàBÞàåDããÞBÝáâ Z’ZðVw#-Aö GGWZ0ZÇ)Z0+ZiU
B@*åX\gCúÒ}ÅwÐZkÅ»xc*!»Z®gZk'g]6,åTÐz{úgÂV»¯z™xqÝ

PšM° ZŠZÅáy~ ~âgr~ÆZq-u6,Zkäz;VÅ äÞÞBÞÜã ™©8åXVwÆîg6,Ô
ÈeZá: Z^s

÷}ŠwÔÂä(,~ŠgŠZ0›ÂìÔ

Ýà



ZzgZkÐÎŠMiâƒZìÔèzV~ƒÐpVpZgìX
~Zq-@âgð{ÂyÅ›~¤/ëgƒŠHƒVÔ

X Më[ŒÃL¾z[7ƒäŠîì

ÔTÐ~tZÃgÜ™g; (Nykl) Zkñî6,ÆaZyZzg†̂úVÅ=ôZq-F,)yäÅ¶Xò
 (William IX )ªRÅ&»z@2 (Guilhem IX) ƒVÔZÏá²ÅZq-ZzgÄ»jZ!ÌŠêìZzgZk»Ï-x2

ÆZq-¬ÆŒÐ£™̈@*ìXZ¤/ptzZ§ ßà ´gHY@*ì( ›ø³³³³³†øen³³³³³³³ä Ôª of Aquitaine)

ÆŠzgÐeJðœ-VÐÌic*Š{¬7Mc*åÔteì�MÒ{iâä~²!á²~ÅF,−ZÏ ›ø†øenç7

6,ËŠgZW,7,ZƒÇz{ZÅ.š-)åG»}.#Ö¦/Zgá²Zzg\gC ›ø³³³†øen³ç7 Õ6,ƒðƒXZÞì�Zq-¿T»ZzA
~Ô¢k5é GIGDÆZ|²¼ÃÂôÅZq-!*i~~â]Š}™ZÐZK¯ãéhe ÝÜãäBàãÝ úÒ{Z0’)é OgåX

ÅìÆp6,Z‚c*åXZkä!*gÏß**Ægñy (Murcia) 6,gZè™heÆÔ̂Z0’)é OgäZLM‡Ã%²
ç@}ÅJ-$Æîg6,k,âßV» ßá ',"5¿.ç GEYGŠzxÃZkî~Ñ•™äÆúnŠkDÙZgŠbgŠ¶»ÇHX

nŠ!ƒZ:»ƒ.$»ŒÛ\5ŠHÔZ#�ZÅ.š-)åGÆdWZ°æÃÔZL!*\Å§bá²Zzg(,Z%úŠâZi
»ƒ.$Æ0*kŸŠc*ŠHXZ#Hg{@*gõ6,ZŠZ5ÆMU*gÃ:MñÔÂ»ƒ.$äZ0qgZzgZ°æŠzâV ßâ åÔ

ÃÃÈ™Šc*XZ#J-»ƒ.$ÃMDÙZgŠbg:ZŠZ™Šb‰ÔX~Zq-lZgÅ^AjVÅ¶ÔZ°æÃg;ð
‚:ƒðXtÐeì�gñy',"5¿.ç GEYGŠzxÆŠg!*g-VÃZyŠz²[á²zVÆ¯xÆ_¬»ñµ5ƒXt

g;Z0qgÆÄ»%:ÔT~TGÅ°pÅ̂ì:
ßvZh§b™ — qGÃ—%û#ì

z{ZkÅ!*)̄Ñx�ÛzâìÔ —B
Z¤/?plÍZgfZSVÆc* — ZzgZkÅŠw\V

ÂtZkÆ±Z[;}ÎiZVX —ƒ
›~**xz**ñkÅ[:™zÔYV�

ßã ¸Z&4èEGELGÆÝx„Ë%ŠZÈ:æ NOX

Cantar ZZÒ³ßj³³^…ôÚnç‰ôn‚XX !*]7¶X ð)©à ZkŠzg~|ÇVZzg›âVÆŠgxy(ÏZŠÃ

Ýá



i0+ÏÆzZu]¸ZÅ.š-)åG» Å (Rodrigo Díaz de Vivar) Å’q-gzŠgcŠc*k›z~zZg (de Mio Cid)

»½ãåpŠUg¬gZV0´å)Ó#Ö: ( V a l e n c i a ) ™åZzg¾æ]Æa&Ó4k0î EEG

ÆaçIO~ (Carrión) Ã»¨-y (Abengalbón) Æ›yŠz„R0̄Ò3ðEy ‰ôn³³‚ (X ÝÜååBàåßDÝÜåàBàäã
¼iâ: zZgNVÐ}ic*Š{ÑpŠ3c*ŠHìZ|²¼Æqá„~M!*ŠXpŠZ|²äZKZã»

áÅ›yÓ#Ö~°zm~¦/ZgZåÔZzgZ#ZkÅ0*v,ç~Ì3,ÜzZg_aZ™ä~**»xg„ÔÂ
ßä »**xZ(g™1åX (Isabel) c*Z(zs (María) Ãç~c*ŠZ¸¯1åÔZzgZkä'ç MLc* ‰n‚å ZkäZÅ.š-)åGÅÉ

»ìXP‚wˆic~ZkÅñ]zZµƒ̂ÔZzgZ¤/Zk»gC‚v ÝÜåÞBàäá c*ÝÜåÝBàäà tr

Å±Zð~»x:MŠHƒ@*ÂZL!*\Æ¢̂zgªd (Uclés) ~ƒäzZàQz®Ó4øG ÝÝÜäBáÜÝ(Sancho)

ƒZƒ@*XZk!*]Æ7Ã�Zsx~Zq-›yúg]»|ðÐáŠ~™**NqìÔtzZ§ZeÅ!*Šá>Ø
ĩZŠ~¾§b”‹ð6,G~2ƒ̂¶ÔZk» (Moorish) ÆZZ̃zo6,ŠÑª™@*ìXt',',~D²[

~Šc*ŠHì:÷÷z{Zk6,ÆZƒ̂;ZÐŠN™ (Estoria de España) gzââ~ÒyZ|²ŠëÅ÷÷Z¸gc*›S3*óó
7)YV�ZkäÂZÐLŠ¬„7å(Ô.Þ�ZkÅ(à]Zzg—³]Æ!*)̄Šy/Šy(,f

»Zq-¿‚!*[ZÏñçq6,z�HìXz{tû{™@*ì� ZZ›³çÑ]Ö³vÛ^ÚèXX Z0xxäZK ßå Yg„¶Xóó
(amor de ZzgRñg›ß: àÜ ¬à©pZ&ÔËð~i0+Ï¦/ZgCÔZÒZÏ§b›~¤/ëgƒYCXóó

Åá²~»%œ/~ñçqåÔTÅ (Jaufre Rudel) j�ÛZgzŠs ›ø³†øen1 ÔªCÙìÔZ’ZðŠzgÆ6,Zz&4gö G
E

lonh)
àÝ Å»ƒÛ¶X (Tripoli) #…ï ME§Z$

ZkzZuj~îÆÂúẐÜ6,Ì¨g™** Üs My~…ZgÍy~›âVÆ!*g!*,zÆ³Æ
»!*\RÅ& ›ø³†øen1 ecT~âgðHzVZzg†!�ÛZ÷ÆPIgizVÿ**Qþäz1åÔX~¬

Ï-xÛÌáïåX²[zZ§âöZ085éGOyÆ_.ÔîÅªŠ]÷÷gzxÆÎZgzVÆg‚á»¾&+góóÔª »
Râ$ø
GN›ñ… àÞ Ô™g;åÔ7\ZÅ5¾æG

YIhgŠzxÅ5i#Ö~åX (Guillaume de Montreuil) Ï-x™ñÒ}

)â̧ (Historia Normannorum)
²ö÷÷4h4ð XGgc*âgââgxóó (Amatus de Monte Cassino) ±h43ðGE

(Robert Crespin) (ÆÒyÆ_.ÔªŠ]Zq-âgðÑgeZzg¸h}Æ3„gzÛ™k8 ÝÜäßBÝÜäÜ

Ýâ



Zâ= — /CÙqw!*]Dìz{t�âwÔ~Ýx±YVÅZq-¸g~®ZŠáï¶ àß Æ;ðV~¶X

ZzgŠZ¶N0IX“©ðEL¬xÆ !*N ` X~Åic*Š{F,†!�ÛZ÷ÆP]~úŠâZi — el,|DÙZgC@*ì
ç@}Æ!*zŠÔàÆbDÙZgGzg!îGML$™Šb‰XˆZiZV‚g}Zô[{:Ð¹ŠH�ZLç~
”VÉyß^YNXZq-çÜ²['qì�÷÷CÙIgi&ZL{~y5ÔZÐZŸ]z{ƒÌ

{~ØCÙzVZzg!*7VÅ ™Dƒñ ÅZ• úg'ÔaZzggz\#OX‰‰‰±¨éEOgä\Å — 5y~áïå
',@*z™ä ‚» 6,áŠgZÆŠg0+zV àà ÃzVÆ‚tZyÅç~@VÅ'×}áá™ÓŠg~ÅXóó

Æˆ|ð/ªCÙ²1VÆ§i§]Æz~Mñ%:g{nXZ085éGOy»Òyì�¾§bZk»Zq-
·Š~ÎŠZ¤/Šz„!*g!*,z~|ðĩZŠÇy~ÐZq-Æ0*k³Æ‚—¾&+gÅ@VÅg;ðÆ

Æwx~́åX ÿª‡èþ (alcaide) @*zZyÅ!*]’A™äŠHX²1VÅ„~•kt̃iZŠ{ZÃZ+}
ÎÍc*1w™~MgìƒVX y@£ $+ ZkäOÐ¹�ZKúŠZV™ZkÅ̧ôÆaÇñOñÔZzgQ-V

Ç**GgÆˆ|ðĩZŠ}ä·Š~ÃtÈ™gÁH�z{ZyÝx±YVÐ¯ZVg;ìz{ZkÓx:
c*:g;ƒÔ ;ƒ gÛ Å&»Ï-x R eìt̃iZŠ{ àá Ð}ic*Š{6,·ìZyÃMiZŠ™äÆúnZÐïYƒX

Ï ÃZL{Æ‚g}{~¢zgAƒVÐXÎtŒÛ+¡ì�Z#Zk»gC Ï-x ÁZiÁt!*]Dì�
Ï-x2 ~Gg{‚wÅÅ/~Zk»Yd¯ÂZÐzgP~P²[ÇäzZà±HVBƒVÏX ÝÜäâ -x2

ÆõÜ}ÆŠzgZyZgÍy (Huesca) ~zk» ÝÜåà ÐZL{0+ZyÆ©]',ŒÛZggÇXZ# äï6
ÐáŠ~™àT³õ÷÷}.xzç~ (Philippa)0* Æ‚vZzwÅñ]zZµƒðÂZkä!*Šá{ÅâZyç{“

¯',Z,ÔZkÅ àâ
‰Xóó Åˆ { GP{:/ŠzlÍ)õGOc*ÇäzZ1Váïg„ƒVÏÔz+„Ü!*g!*,z~

ÆZ|²¼ÐáŠ~Å¶;ZzgZkÅ±YV~ÐZq-ä ¢h45Ò0î
GIGGG “VäZZnKMZgÍyÆðZzwZzg

(Santiago de Compostela) ÐÒ{HåXZkÆ!*\‚lCÍ›Ãx7Ø (Ramiro II) ZgÍyÆg÷zŠzx
~ZkÆdWÅñ]ÌzZµƒðXZ#ëZk!*]Ãf‚~ ÝÝßã ~Š®ƒZå;ZzgDZq-iZ],ÅwÐ

¶ÔßðÛÃ (Eleanor) Z´âg gÄ™̈g™D�ZkÅ7C÷÷áDãGóóÅi',Š„u6,„RÅ&Å
Åç~ZzggleŠ~Ñí;g^ÅâVµÔA$… (Henry Plantagenet) :tŠ¶Æ4̂2.ç XGE~ö…743ï EEGG

Ýã



Z0+Zi{ƒ@*ì�z{ìÑ]Zzg¦gZ]›yï6Ð»ga‰¸z{Xu®)ÐZàyZzgÑà�ÛZ÷
àã Åá²~~ï6ÆZÒjZáZzgZág}Ì¸¹ã‹DX ›ø†øenç7 Yã¸XZzA

»çÑCZŠZg{„åTä²!¶w În³^á ZKÓYw~Y0*ã1ƒVÅnÔtZyÇäzZà±YVc*
ÆeZâZezw(6,„eJÑŠHìXZ*ŠZÐ În³ß³è ÅgzZe$Ã',ŒÛZg3X²!á²~~Át»Òy(,~uJ-

ÌµgìÔJ xz§Å¡ Ñ t½Šê�z{Zq-áDãÁt»™ŠZgZxŠ}:Z{§Zi-VÐ»xáp
úÔZzg�Ûd$»gƒÔÂu]ÃƒZŠ}páf„Z¹7gZ™}ÔZzgZLCÙ¬ÔÃZkáy~2gÇ�

(»Iì�t÷÷ZL_."Å¤/x äâäBÞáá ~ZÎy)zÃ]: ZZ…‰^Öè]ÖÏn^áXX ›Âz{'ZÏÐ™CìX
Ù~Â„ÐLEƒCì‰‰‰YV�ZKF,šMZzgãCŠ~ÓŠzâVÆ!*)̄tZkÅu“~ŠZ4

÷÷Z#¡40î GGEÇäÆŠzgZyZKMzZi—™CìÔZkz‰Ü‚g~óZÏ àä ì�ZLDgÆaŠZxwñXóó
ƒ@*ìÔZzgŠwZkÅu»g~4Z0+iƒY@*ì‰‰‰ZÏÐÔZq-¶Ko §s 6,¨ƒCÔ‚g~Ó®)»gcZÏÅ

Î̀/ÓxjZkÃ§Z[™CìZzg÷÷Z+ àå Z0Ñ6,zZðÆ‚B‚BÔÅ.gö¯Z0+zi~»ZˆkÌYIHìXóó
Z¤/0*v,BŠHgƒ,œ~~`!*ƒV áÜ Â̄V»ù·óó�ÛZë™Šîì÷÷gz}i}6,ÃðZzgÚ7™$ËXóó

ƒÇÔÂMŠòZkZW,»¦g™Y áÝ Ð~itÂµÅYC¶�ZyÆ0*k÷÷egDÙZgÐiZZ+Šzc*egmÜ]V»fí{óó
ZgÆ ¢k5é

GIGDÔZgÍyÔZzgâ y]ÖÌw çÑ}6,eZÑƒÇX (Languedoc) Ñ8-Šzu ìZ+%zV`!*ƒVä
Šg!*gzV~ÌZỳ!*ƒVÆCÙ(,~dÅÃÐŠAYD¸XVwÆîg6,Ô…¥xì�¢k5é GIGDÆ

áÞ (ÃŒÛ\ÆÑÅY+$Ð̀!*ƒVZzgg‡™ƒV»jñßwƒZåX ÝÜÝãBååá »ƒ.$‚vÇg()Ó#Ö:
0*Šg~ '» (Hita) ~@* Z aŠƒ,œ~Æ|ðï6~ÌZknÆEVÐZÌJ-¯ZVc*Y@*åX

…MÇ{™@*ì�Zkä',',²[`!*ƒVÆa/Ò]Œ‘ (Juan Ruiz) "3ï JGI pZygz (Archpriest)
áß Z̧zgZkäZ,‚izVÅz„Ì½ÅìZkÅŠZª~ZyEVÆzZWñizV¸X

tU*"$™Š¶Æˆ�˜VJ-pDF,−ÆfgZù»mìÂZk~ÃðX7aZƒ@*Ô7Í/õ FGZ[X

Ýä



ázƒVX÷~ŠZª~÷÷áDãGóó»ƒÐZëN¬Ô»pŠÃ7g}îg6,4 Rñç¬]Å§s
ìwM@*ì: » Z0+Zi™Š¶»gztìXVwÆîg6,Û**g]™Ì}Šzgy

Bona domna, re no. us deman
Mas que.m prendatz per servidor,
Qu'ie.us servirai com bo senhor,
Cossi que del gazardon m'an.áà

¹÷÷Zh{ÂyÔ~M\ÐZkÆÎZËq»pZ„Çg7�=ZL{ŠxÆîg6,
Jw™,X~M\Å}.#ÖZÏ§b/YÑƒVÇT§bË!×çEOiM‡)Ñge(ÅÔpZ{
A~¼ÌAXóó(

ZÏ§bÏ-x2ÔTÅ¹Ï>Z;-$MöÔZKÁ‘ÐtZi™@*ì�Zk»**xZLÝñVÅz„
²[á²zV~ZmkZ0
áá l)Ì‡ì™}ÔZÐJwƒÇX Üs ~áï™áXHì�z{ZkÆ

(»**x̄gU–D½™‚tMY@*ì: äÜâBÝåÜ ZÑ83ýEM)zÃ]:
'+£é
G

gZÝxƒVÔeƒÂZfe$àƒ
áâ c*÷ZÌ™**ì™¦/gzÔpZ{t¼ÌØ!

÷~›Jw™zÔt•'+£é
G

g~2+g™@*ƒV!
¸›ì! — QZkÆA~=Š\ÏgŠz

÷~tgzb?6,gƒ;
áã 4+jz„ì$+!7â‡X

ÆÒpÐ«ìX@*ëZkn áä gzbÆZÖgóó áDã t¹ŠHì�Zmk÷÷ZK{ÂyÐZ2Zg~Æ‚B

ZÄCÀê MMŠzxÅVw Æ_.!*]»ZÖg¹Ðïâ~D²[ÄZÆŒVMìX~¼Š#ÌáïX
ŠïƒñZ0xxqì:

G~�ÛzâÐ]Z07ƒCÔ
YV�G~!5¿.ç GEOZLÃ**q¯@*ì;
÷ZqwìZk~÷~fÅïOG6,À:™zÔ

áå YV�íÐ¬ZÅ.h43¸ç GE»Ì¸ƒ[ì!

Ýå



why

Zmk âÜ (Æ_.Ô÷÷ÁtÆ‚t�ÛzâZq-zäŠZgMŠò»¡~{vî OìXóó åÜãBÞåà Z0ŠZƒŠ)zÃ]:

(Hì: äÞÞBÞÜâ Z0ZÑ83ýEM»ë)ZÇZzw)zÃ]:
~!*Šá{Ô«îÔ÷Z‚gZZMZgGÅu»g~
{u~ï[ìÔË{~Å§b0*/iîÔzZâ0+{zÑeg!‰‰‰
”]GäZÐÝx¯Šc*ìÔ
¤/pZkÐIz{(,ZizgMzg!*Šá{å!
Z¤/z{¤/t™@*ìÔG»Š™@*ìÔÂz{ZkÆ‚BZzgic*Š{
**Z»°Ð7MDÔZ²Zn™DÔZÐñ]Æ

âÝ ŒÛd$àŠï!

ÿGÅ�ÛâV ZZ‰³³×³_³^á]Öã³çpFXX (ÌZLL} ÝÜÝâBàÜã@*ÝÜDÝÜÜåBàÜÜ ÑyZ
Å.h4›4è

G
GE)Ó#Ö:

Zág{)VÃM@*ì: §s gzZðþ~ZmkÅ
&8h4ðEVÆ!*[~ÿXÆŒ~÷ZŠwìþÔ~äGÐlîy»f™H
ìÔZzgGHì�Zk»¬÷}¬ÆÜsZEwƒX

(Æ—gZk§bpŠÃ�Ûz@™ä6,Zq-!*Šá{Ã]gzZg:õÔYV� â³³³³çpF G)
âÞ ›~YzZàfªÌZq-§b»ZMZgZzgá6ö XLŠzxƒCìX

(ÔZK"3ïEEGLøZxÖÐZKáŠ~ÆÒy~qì: ÞàDÝÜÞßBàÝà †Z°9.è WEQ)Ó#Ö:
~äÿïb**ó~þZkÑoÅÜZs#Åì�~Zq-ÝxÅ§bZkÅ}.#Ö
™zVÇZzg~äZKgzb4Æîg6,ZÐàŠ~ìX

ZkätÌ–ì:
~äZK!*Šá>ØÔZCÑÔZCpyZzgZKgzbZkÆjZá™Š~ìÔZzggzbÐ

âß ic*Š{ËÃðZzgÚ7ƒCX

›y¤¬gZVÆgzZî(ZzgZsx~úg]ÅGz£-zŠãwÆæÃt!*]zZª(,~ª]
Z0ì�›yï6ÆZã¹Ð¬gZVÁtÅ!*ÑŠ4Æ¦gÆqò¸Ô©�ZiŠzZ`ÆŠZ],}

ÞÜ



Ð¬~Ë-g8!*Šá{»¦gÌ7 (Wenzel IV) ~ÌXZzZ:æELaŠð,œ~Æ14-.5é XGGÆz+iwXgx
âà ™YZkZ0+Zi~„Í™ä»ZIƒX

÷}ìw~auz{ª-g8ZŠd$ìTäÁtÆZMZgÆáDã¦g»ZiŠzZY›Ð
¬ÔìÔ áDã ÔZq-C (Arveragus) Rgzk,Z±ø

YN ~The Franklin's Tale 5\™ZäÅÃÒÅ¶X
(after serving her with "meke ZiŠzZ`ÅuzŠ~ZKç~Å}.#Ö™äZzgÃgø/YÑäÆˆ

Óx!*ÂV~ZkÆ¾6, ÔZk»M‡ÿÑgeþ“W~@*ïCk™@*ìXOVpz{ obeysaunce", l. 739)

¿™ä»Ç™@*ì:
And for to lede the moore in blisse hir lyves,
Of his free wyl he swoor hire as a knyght
That nevere in al his lyf he, day ne nyght,
Ne sholde upon hym take no maistrie
Again hir wyl, ne kithe hire jalousie,
But hire obeye, and folwe hir wyl in al,
As any lovere to his lady shal,
Save that the name of soveraynetee,
That wolde he have for shame of his degree. 
 (II 744-752)wty 

("Servant in love and— ›~{ŠxZzgáŠ~~M‡ — Zq-„z‰Ü~{ŠxZzgM‡ Zk§bRgzk,Z±ø
YN

@*ìX�Û"1¹Òè GELEÔ¥xƒ@*ì�ŒVau„ÅgZñ» 0Y — ŠzâV„ lord in marriage" (l.793))

"Love wol nat been ÃIh+ÏÅÃÐŠ8ìYV�6�z{HìÔ ZÖg™g;ìÔZki

Love will not be ƒÏ: ÈlÐMiZŠ Å Xÿª:›¬gZã constreyned by maistrye" (l. 764)

ZyTg~au»â~./gZ{gZ„Û**g]™Ì}ŠzgyƒYì: þconstrained by mastery;

Mas en amor non a on senhoratge,
e qui l'i quer vilanamen domneya,
que re no vol amors qu'esser no deya.âá

¹÷÷p›~MŠò»¬7¸ÔZzgZ¤/z{ZkÅ[™@*ìÔÂQz{ËZ.̂Å§b
ZÖgG™g;ƒ@*ìÔYV�GÃË**iâqÅpZé7ƒCXóó(

ÞÝ



Z´y™@*ì�z{ZKZ¤®)¦/Zg~ÐZKÁ‘ÆF,3ÃZ¸gnÇÔ Mgiz»',5 Z¤/pÛ**g]™z}ŠzgyZk
z{Y"54è EEGEÅgŸq~6,ÌizgŠêì:

En agradar et en voler
Es l'amors de dos fis amans.
Nula res no i pot pro tener
Si.lh voluntatz non es agaus.ââ

¹÷÷Šzdi¬<VÅ›»ŠZgzæZgÂZ¬ZzggŸq~6,ìXZ¤/gŸq~ÅpZé
!*b:ƒÂQŒVCÙq"»gìXóó(

ÐaàŠZð»‚BìXT§b²[á²ÿ8[Æ (theme) xxzZôoÅ@Ze$»4Z0+Zi~Æñçq
)÷}M‡(Ô6L{ZEw™DÔ̧6,Zz&4gö G

E
ÆòŠzV Ú³³³³³çŸm³³³³³³^ c* ‰nù³³³³‚p aþZÒè™Ô‰

ìÔZÏ§b²[Zzg6,Zz&4gö G
E

ÄZÆŒV8[ÅÙ|#ÃZq-�Ûè**x)²!~ áZŠs Æ(midons)

(Æfg)—gpp»gzZ`åXZkgzZe$»ZoZx:gppÆË senhal Ô6,Zz&4gö G
E$4èG÷÷/wóó ZZÒö³³³³³ßn³³³³³èXX

(K§Ziì: ãÝåBÝÜÝDâàßBÞß MYåXOVp/Z0Z!g)Z0+ZiU ws ~{ÂyÅ³]6,
i5MätìÆavÖx5:

ÆO} Òßnk ~÷~ yw ÞŠng ?ä
÷Z**xá™=gÎZ™Šc*ìX

âã Î-V?äøg}gZiÃ"w#Ö™Šc*ìX

àgì: Z0xxHì�ZÐZKÁtÅÙ|#ÃªCÙ™äÆ£«~0*ÉàC
ßvëÊ÷÷}.ZÅnÔz{Tä'+£é

G
g~·

’ZhZŠ~ìZk»**xCƒ!óó
p~tL7™zVÇ!ZkÐ¬�z{Tq
Æc*Z¹ïYñ
~ZLƒlzjZkÅŠzVÇZzg‚g~$+${543ð E

GEGV»
ybw âä £™̈zVÇX

(Æti!*ÈiŠ{mz¬xZÒ]ZkäĩZŠ~zÆäOŠ{Å!*"$¾¸ ÝÜãÝBàâßDÝÜÜßBßåà Z0ih+zy)

ÞÞ



ÌÉYå: ›ø†øenä Z,�Z¹Ãð

Z¤/?äe;ƒ@*ÔÂëËZ+q~Ñq-ƒMh¸Z%ìÔ
Zq-gZiÓxgZizVÆ¢ƒäÆÌ̂gZi„gìÇX

í~z'+£é
G

gZìÔ?äÖ@eZÑìÔpc*ŠgÅ�~
?~÷Zzì7×VÇÔeìZkÅ7=ZKYy
Æún„YV:Š´7,}!

�Z¤/?÷}Šw6,Z(1úgÅ — }.Z™}t»°ƒ — Yyß
TÃZVäÆ3Šzu}Šw:ƒÃÔÂ÷ZŠwZÐ
ZVáÇX

"gq„ØÔ~',ŠZ“™ßVÇÔZpZ™zÔ~ñÐ»xßV
Ç;pŠÎz-Ố~�Ûz@gƒVÇ;
gÁƒÔ~úúMƒVÇ;¯x™zÔ~’VÇ;¬ŠzÔ~/

âå YÑƒVÇX

zÆäOŠ{ÆaZq-Šzu~Ä~z{ZK›»Zq-AgZiÆîg6,ZÖg™@*ì:
'+£é
G

g~WzZZx'+£é
G

gZ**x7heŠï

QZkÅ¢zg]„HìÔ?¬„Zâ—%;M
ãÜ ƒX

ÅRŠ}™æ[ ZZÞ³çm†åXX (P%̧V~Zq-|ðŠz²{Ã ÝÜääBàäÜ ZÏ§b·Z0ZÄCåOZŠ)zÃ]:
™@*ì:

M{Ô~XZôoÐZK8[»**x—g‚rƒVÔ
Zzgÿ»Æ‚tþ**x:¢8÷ZÃgìÔ
Zzg~ZL©VÐZÐZzgic*Š{ã¯**LF,u

ãÝ 7™@*X

²[Zzg6,Zz&4gö G
Eá²ŠzâV„vZágzV~„Í™DÔÙ‚ðÆËZág}c*Šw¿º1w)â

~ÔËZzg{Ây (Vita nuova) (»_c™DZzg‰Zz‡]Ô‰ŠZ…Å÷÷zêâZzZóó [bel accueil] RÃð
ÃZz^Æîg6,ZEw™DXZkn»tg{Z0xxÆZkg‚á~ïYìZkäG6,"
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HìXÛ**g]Šz}Šzgyqì:
Parlar degram ab cubertz entresens
E, pus no.ns val arditz, valgues nos dens! . . .
C'amor pot om e far semblans alhor
E gen mentir lai on non a autor.ãÞ

¹÷÷…Ñixì�v´áV~„Í™,ZzgÔaV�"!*Å…gZk7MCÔ
»lÈg~…gZkMñ!‰‰‰YV�MŠòG™YìZzgñµûŠN™Èg~Ð»x
áYìÔZzg˜VÃðDo]ñŠ:ƒz;VÑ^1wYìXóó(

dramtis gZiŠZg~Å¢zg]ÆmÐ²!Zzg6,Zz&4gö G
EŠzâV§bÅá²~~öÆZq-‰™ŠZgzV

(Ô [lauzengiers] ÐçƒƒCì:YÎkc*!-:êGOXL)²!:zá]ÔzZÙÅ¦;6,Zz&4gö GE:ßiZVZ personae

(ÔZzgq‡)²!:8hé NOŠÔq‡Å¦;6,Zz&4gö GE:MVz}iz [gardador ] Šg!*y)²!:g«;6,Zz&4gö G
E

:ÇgŠZŠzg
(Xp²!ZzgGgð,œ~Å¢k5é GIGàá²~~Ì¬^¨4è IG

GEÆgZiÃƒÐ(,Zç{pŠ¬ÔÆ [envejos]

á²~~ZØ}gZiZzgZÖgfZ]ÅMzm,l (cancionero) ZÖgfZ]ÅCÐÑhåXïâ~»lîägz
TheÅ (Rust'haveli) Æñçq6,w%zV>ñŠXv›Å°¶V~4+°pgz*zà

(~QìZq-ÃgÏ²¹ë
E
÷÷zözgZ}óó» ÝÞÜãD ÝÝåâ )Z0+ZiU Knight of the Leopard's Skin

ìZzg&¤/Çãä0*v,BŠHgƒ,œ~Æz‰~"Hå: (adaptation) ¥s gåi!*y~

¬àF,+G0*c*Y@*ì;tZLgôz!»ZÖg7.Þ�ZØ™@*ì;¬ÔZKËð~ZÐc*Š™@*ìZzg
åï]Å[~gLì;Zk»"ƒlƒ**Ô%**ÔSÔ>iyƒ**ÔtƒÿÃzVÐþŠzg„zZµƒ@*
ì;ZÐÑixì�ZL8[Æ«»‚o™}ÔZzgZkÐeg}X
ZÐËÐÌZLgZi»Z]7™**ecÔZÐwZzZg7�ÁÎZŠ~Ð™ZìZzgZL8[ÃÑx‚g

™};ZÐËqÐÌZK›ÃªCÙ7ƒäŠbecÔZzg:Ë(Zk»ZÖg™**ec;ZL8[
ãß YäŠêìX  Å{§z{§ÃpÙ¤/ŠZ}ìÔZL8[Å{§z{pŠÃ/pÙV

Ðg*g‚rìÔZh (gay saber) Æp6,ÔÜqˆÆLú÷÷Ð‚zk,óó (joy) 6,Zz&4gö G
E

¦g¶Koc*Z]Oo
~ZkÅ=ôÅ ZZ]Ö³Ëj³çu^l]ÖÛÓùnèXX pZ0²!ä¦s6,ZKi" ãà {àcƒðìX

Þà



ìZkÐ4ÃðZzg7ƒ$Ë:
™@*ìÔÂ‰Zz‡]Zy zuÿLÁtZ¤/—7ÔZzgZ¤/ÁtÃð',F,zŠì¬Ô6,0*Èc*V¬Z+

0*È-VÃ/YÑ**pŠzuÿL—Å(á©8ìÔZzg¬Ô~Z(¶KoaZ™@*ìZkÅgzbÐ§zZ0+z{
ãáX ˆkSŠêì ‚gZZ »

~å„n„»Zkyƒ@*ìÔYV�t$ÑBð MMEaÿc*ÎŠZþÅZq-âq (passionate love) ZknÆG
ìX¸zzì�ëŒÛzyz«Æ?g‚bÐgqK%ZkiâäÅ²á²~Ã¾§7™MhXZy

Ð0²!$ó~.6,ŒZq-!*[áïƒ@*ìXGÅpÐ́âÎ6, ãâ ~Æic*Š{F,g‚b~%̧Góó
Z0xxäizgŠc*å:

ÌñŠìÔT»mZkgzlÐ `´ Zq-Ñ´`%nìÔZzgZÏ~Zk» Ô Z"ÈŠ} }.Ô›
ì&ZkÐçn™äÆaZEwHYñ;tZq-¶KoZ0qªìZzgZq-Z(%nTÅ”]

~2ìÔz{ZkÐËc*[ ÐÕÅYCì;&t%nÑh7Ôz{ZkÐMiZŠ7gxeLÔZk
ƒä~ÃðgZs#7Ck™@*;CÙz{qTÐMŠòÑxÆâg})g{É™@*ìÔtZkqÃp[
ßg]Š3@*ìÔZzgZkqÃM‚yZÐŠØZg¥xƒC¶ÔŒVJ-�<ÐVZzgaZ›¡~

Šêì‰‰‰ Å»c*< Zz™sJ-

Zk~ÿ¬Ô~þ Óxuå EO, ?ŠÙƒ�
/q-z‰ÜñŠƒC;

wæyãã 1Jã»ÒyƒÌÂùƒ? ÂQpÅZ+

(Pedro Manuel Ximénez q$43ïGEI›Zzg&éGO ŠgŠzgôZzgr3û E
ELÑÆaçIMsjZW,ÐZgÍãá²agzâyzs

(fino Ggð,œ~ÆMy~ÌMÇ{åÔZzgt‡.Þf™ì�z{6,Zz&4gö G
E

Z˜b÷÷°âRñgóó de Urrea)

ZEw™@*ì: amor)

El amor qu'es fino amor
ningún galardón procura . . .
esto sólo es remediar;
ver que la causa ennoblece

Þá



aquella pena que crece.ãä

ìÔËZ̀Å¤̈7ƒC‰‰‰Zk»´`'¸ (fin'amors) ¹÷÷›Ô»ï›
ì:tŠ9�ÿ›»þ:LZk(,_ƒñŠgŠÃaçIMMs¿ìXóó(

Vosotros por bien amar
entendéys la de alcançar
es yerro pensar quitar
los muy devidos dolores.ãå

¹÷÷Zh›™äÐ'+£é
G

g~%ZŠ”wì;p**¦/k,§zZ0+z{ÐU·»ìwÇ
7Xóó(

—áDãçDá²~Åi!*yZkŠzgÆMDMDZzg{mîg6,ï6~ic*Š{Šh+~Zzg2CZ±gÐÁ "

ÆpZ[ŠÙÔc* {ÂyÆ',Ÿ̂ÆÂg} ›ø³³³†øen³1 ãƒ¬¶Ô@*ëfzse$Ð_m,ÌX6,Zz&4gö G
E

Zk»Zk§bf™™D‰tÃð«™Š{âZilƒXz{Zq-1ÐÆZÚiÐYZàÅ!*]Ì™DX
(Guirau Ïgzg~P ›ø³³³³³³†øen³³³³³³³³³ä pÔZßàîg6,Ôz{ÒŠÅpÙ7oDXVwÆîg6,Ô6,Zz&4gö G

E

Hì:÷÷~Zkgzqã;ÃZLazZ�ÛZÅx&ƒV=ZK{ÂyÐ›™ÆqÝƒ@*ìÔ Riquer)

Ð¾{qHƒ@*ÂZk¿äëŠzâV„ ®s ‰‰‰Z¤/LZkä=ZLZ 7 Zzg~$+á~Ë›»ÔÇg
»êx¤/ŠZ**YñÇÔZzgtR0+c*k (adultery) !*"5Ðö JEZ±g[õ÷÷áDã¬ÔóóÑõÑi** äÜ ÃMßŠ{™Šc*ƒ@*Xóó

Ð»gL}÷÷S!ð OŠg]ÃÏ@* ( De Amore ) Å÷÷›Rñg}óó (Andreas Capel lanus) »&ÕäFOâk
ÿÖþÆ_.„ìÔX Â³³Ë³³^Í /CÙqwÔZk»ª äÝ Æ!*)̄X (immoderata cogitatione) Ðä

sV~ZkÂÅ̈pŠÃÕZÅ›åEg~ÆgzqãzgU*ìw™äzZá²!ÄZ™D¸XZ0ZÅ«çEMM`ZÄB5é EGOã
å: 2s (ÆqgzfsZÒ]5±™,ÔZ0ŠZƒŠZÑšãÐZK¤/zh+Ï» åãâBßââ )zÃ]:

!*g;ÔZ#z{pŠÃ4Š™CÔÂ~„„gLÔ
Zzg-yÔË~ÔZ¤®)Ðøzxg{Y@*X
ŠzgZy‘ZkäZCn{Š3c*
Zzg-VgZ]äZKÕ[zZÅX

Þâ



ZkäÃðó{ÌZ+:eZà
T~%ŠzVÆŠßV~F,ôZ¸gä»
Zgây:ƒX

~äZKpZ¼VÃŠârÅôZã~Š}Šc*
Ô0*uŠZðg;X ~ ZzgÔZK¡]ÆZoZx

Î~gZ]½ZkÆU~\‚„g;Ô
Zz.$Æô}Å§bÔT6,ìÈmJƒÔ

¬îyÐì:Îä6,6gX
rì˜VÔí̂VÆaÔ !* ÷~ÁtZq-

Üs%Âg}Zzg&À;54è EXGG„;
YV�~Zq-áz�ÿtc*ƒZþñ77ƒVÔ
MiZŠZ:̃xQg;ƒÔ

äÞ :ƒX ¬g !*rÃlZÇ{K~ &

ì: K§Zi ZÏ§bZ1Z̄Z0açIMMsÌ

ïˆìÂ=ZkÃ™Å y…ømù^w Z¤/=ZkÅ1!*k
Ñ7ìÔ

äß YV�!*¼G~YwÂƒDÔV7X

~¯]ƒZÔZKZq-Ä~Hì�z{ZK8[ ÝÝÞßBáÝã »!*°{åZzg (Santarén) Z0‚gòÿ?þÔ‚Òy
Æ‚B÷÷ZkÆn}ÜðóóJ-g;ZzgÔ÷÷Zq-ÑpzÎMŠòÅ§b.zqƒÔóóZkÐHiÌXQZŸ]

ZyÄZÆ äà ƒCìZ#MŠòå¡Åqª~Zk6,¿™}Xóó yÊ–Øw ZÏz‰ÜZq-Ì ÂËk Hì�÷÷

4,Šq-ÔZzgZ0xxÆÌÔŠßV»zÝKãzÝÐDÙZgkH4ƒ@*ìXjZkÅŠgzzZgF,KM�ÛnÅYCìÔ
6,ZL (passionate love) T~!*Ü{»gzbÐZzgÑ!pî»âŠ}ÐmCc*Y@*ìXOVpZ0#G

g‚á~Hì:

Z¤/Ãð³ZãpZégnpƒñË@zÕßg]ÃeLìÔÂz{Ñëè#ÖìÔ©�kH{ÆZ²Zx»  

Þã



wZzZgÌÔ‰ÔVwÆîg6,Ôz{ßv)¡~i**Æ%>ƒDZzg¬xîg6,z{ßvËgZ{ƒD

ìÔøg}7™Š{Z0+Zi6,ÔÂQZÐ³z Z±gÐeL XpZ#Ìz{ËŠw¸zãßg]Ã[
äáX 'ec açIMMsÅ§s7ŠòZzgZYð~‚Ûzã

³ZãpZéZzgaçIMMsj_./GÆŠgxytZqÐiÔèIÐic*Š{dz{6,‡ìƒZìÔZkZqÐi»ë&ÕäFO
(.çEEO{ ÿ(amor purus) ÿMßŠ{›þZzg÷÷Rñg7¥kóó (amor mixtus) ìR0+gc*k»&ÕäFOâk)õE÷÷Rñḡkóó

›þÆŠgxy‡ìHì:

Åþtnf‚ÅÂzZzg»Æ~y~0*ðYCì;Zzg'1Ô~ÔZzg amor purus ÿ›Ô
(,fÔZ•ðúÃv.s™ŠîìÔYV�0*uz™s ÐMÐ7 ÐzZŠÐÍ [8 "]k

äâ ›™äzZßVÃZkÅZYi]7X

ZÝ-**ã~™D¸ÔZkñçq6,ZyÆ _· Z¤/p$hò EIèLU*6ÆŠzgZyjgßÆâ#îãÔZ#îy»
²ö÷÷SwzzŠs (Castiglione) ìÑ]~ª]Z0˜t0*ðYCìX~{mîg6,±o-öGLCä

(Ficino) Å½k,Zzg Aö
E
Fâ (Bembo) ~#-.3ð EGE (Il libro del Cortegiano) ("The Courtier") ÃgF,}Yâóó

 Aö
E
Fâ Å!*"$Îag;ƒVX/CÙqw…tc*Šǵec� (Commentary on Plato's Symposium)Å

ÐMÇ{åX ÷÷%nGóó6,²1VÆÃc*] Zq-Éå
Zzg¬xîg6,-g8á²Ô/gZ{gZ„c* ›ø³³³³³³†øen³³³1 txãtzZã™Š¶Æa»°ƒVÏ�6,Zz&4gö GE

XŒV ~Z+%zVŠzu~VBÌŠ}YƒV ‚bÆZW,~¸ÔZzg G6,²!g ²!á²~Zzg !*ßZôÔ
=!*§Š¤/tÌÈŠbec�Z¤/pgzâãi!*âV~²!á²~ÆZzAF,ZW~ÐZ[ÃðÌñŠ7)ZÆäOz{

ÅÑb~jZ!Šc*ŠHì(Ôi!*ãZg‚wzF,−ÆñZµÅÃð¶7¶XZ¤/ÃðZ[ äã
Poetics X»ZgTÅ

Ðgq™}ÔT~~ä› (appendix) ÌZk!*[~—™@*ìÔÂZÐec�÷~äÿc*fsþ
›ÅŠzè,â:Æ ZzgÆ!*bmZzg›ÆpÐ́}òÐ0Z½‚]7KXZ¤/p

¼•}Â¢zgXÔ@*ëZ0xxÅ;CùÂVÐQQÃðÚ;B7 ~(Ovid) !*g}~…ZzÌe
MCX

Þä



Z0xxÅZW,Z0~Å!*"$ä

Z³X›ZzgÐ]ÆŠgxy´‘
Zk~H¯xì�„Šq,|~Zq-Šzu}ÜƒC;Z#Zâ§ŠÅuÃVYN‰‰‰Âz{Zq-Šzu}Æx/
ƒYCXt}.ZÅ‡ŠgZÅ.ŒÒ§öGÆ¬Ðƒ@*ìÔZ,Z0+Zi~�ZK̈ãÇ!*Çk]g{Y@*ìXOVpZ¤/',sÃŠk,J-
;B~Š!*c*YñÂz{!*ÆHyMv»‚ZW,aZ™CìXëŠÙ�Z•ðä]ZzgZ•ð§ŠzâV„h•&ƒD‰‰‰̧
¬<V»çnÌì:Z#z{Zq-Šzu}Ã)z~¤/&öL_.!*]Æ‚BeT‰‰‰ÂËëwzzÆ%Zq-Šzu}Æ
ÜsƒYDÔZzgCÙ!*]~Zq-�Û&Yy1ú™Šzu}ÅF,Šh+™ä4ì;z{ZŠÌF,+!*]6,(,}ŸŠÆ‚B',u
gƒYDÔZq-Šzu}ÆCÙCÙÂÆŠZ·ßpïsXZy‚g}w1V»@sZkqÅMiâöZzg¤&ƒ@*

y‡w ìT»Zy~ÐCÙ�Û&Šzu}~|Ùƒ@*ìX

ÔF,À:Z}XZXMg',~Ô™ ÝÜÞÞBàÝÞ Ô‚w"Z0+ZiU ZZ›³çÑ]Ö³vÛ^ÚèXX )Z0xxÔ
X( ßã@*ßâ

Zkª~¬ÔZÒZq-Šzu}ÆÜsu~M™M9Ð!*CÙƒYDÔZÒ×ä”ÔZzgZ##¿ÅÃð
ëwzzñŠ:ƒÂÑKñKzz„{feÔ‰Zz‡]‡.Þ¢J-7ƒCXZkqª~›ZÒÐ]~$+w
YCìÔYV�ÃðqÌZyÅZq-Šzu}Æ”wÅMgizÃú7à$Ë‰‰‰Zzg(,}ª]Z0Ôc*.Þ�"ƒŠ{§j
6,ÔpZéÐ]ÃƒZŠîìÔZzgÐ]pZéÃ‰‰‰@*ëZ0+Zi}Ð!*CÙÔ©�zgZ}¡]ÔMv0*ãÐ̧]qÝ™CìÔt
Zk§b�›»>ZyÅ#¿ÐÔZy~*zM¹Æ',ÜsÔ}ic*Š{Z9wÐ¿ÂìX

(Richard of St. Victor, d. 1173, Tactatus  de quatuor violentae charitatis,
quoted from P. Dronke , Medieval Latin, I, 65 n.)

t4ì�›™äzZáLrgZq-Šzu}6,',Z�Ûzƒä»ÎZ8-gec*™,XYV�Z¤/Zq-ezZÑÔŠzu}6,ZK
ù»ZÖg™@*ìZzgZk»�Zkù»!*)̄ZkÅÃð!*]ìÔÂz{™s™sèÎYì�ŠzuZ¾ŠgzZk»zÃŠZg
g;ìXYV�Zq-ÇezZáÃåt„3ñYCìZzg°i{',Z0+ZxgBbì�}ZkÆ8[Å',Z�Ûz$ŠZE:ƒX
ZÏaZ¤/Zq-ezZÑLrgtªCÙÌ™}Æz{šzz„Šzu}ÐØìÔÂtè½6,�Zq-Šzu}Æh~Zy»
Z-_./›ìÔtZCZ['ðh~Šk,„‡ìgìÇìX"t7ÎOec�ZknÆ×zVÐŠwÕZzgŠwŠZŠÏ

ÆÈïÁizg7,YD;tÂ'i8-Z@*gäÆáZŠsìX
(Andreas Capellanus, writing ca. 1185, De Amore, trans. J.J. Parry, pp.
158-59.)
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÷÷}.ZÆ—gz].~Mðƒð{ñÙågCìXóóŠzu}£â]Å§sÃeZßÔz;VÌ"¸ÿ¡zVÅiZG{_“þ
ÃMñÏ:Z#ezZá×zV~Zq-Šzu}ÐÂÂ~~™DÔÂ/VÅZkkBÐZyÅgzjVÅ8+M
~ZŸ†ƒ@*ì;Ð]Ð›plfZBƒYCìXõ̧zgzV~Ìƒ@*ì:Z0+gzãîg6,ÂZq-Šzu}Ð›™D

ÔZ¤/p{g`~Zy~S#ÖƒCìXpŠ/VÆŠgxyÌMzm,lƒCìÔppZÖpÅÓxMzm,lÃ6,jy™Šê
ìX

(Geoffrey de Vinsauf, writing 1208-1213, Poetria nova, quoted by P.
Dronke, "Medieval rhetoric," in The Mediaeval World, ed. Daiches and A
Thorlby, London, 1973, pp. 334-35.)

"Pero donde yo me llego
todo mal y pena quito;
deos yelos saco fuego  . . .
Assí yo con galardón
muchas vezes mezclo pena,
que en la paz de dissensión
entre amantes la quistión
reyntegra la cadena."w‡y

(Rodrigo Cota, writing ca. 1490, "Love's words," Dialogo entre el Amor y un
viejo, in Cancionero general, ed. Antonio Rodríguez-Moñino, Madrid, 1958,
fols. 73v-74v.)

[X›Æ„ŠZW,Z]
BMŠòäX!*gZCLZÅÑìÔF,lgzä**uÈVmJ**ghZìÔ),ŠwÎgâÅ§b±Zð×}~ÃŠ7,ZìÔÇƒŠ~

Š¢š5é EGSfzŠû0ŠHìÔZ.̂rZgá+Zzgv[MŠò~$+wŠHìÔãz**ÍZgäVJ!*^zZá!*ê4~ZK»â:
™àìÔÉåOPetzaÈ0ŠHìÔ%+ñYkäZL³[gCÅŠz!*g{0*1ìÔs·"'g0ŠHìÔZzgÂ¥.çGGLfZ]»Vx‰‰

w½y ZzgtƒÜs›Æœº! — ‰)àJgL6,ZF,Mc*ì(

X( 35@*34 Ô™ ZZ›çÑ]ÖvÛ^ÚèXX )Z0xxÔ
Per son joy pot malautz sanar,
E per sa ira sas morir,
E savis hom enfolezir,
E belhs hom sa beutat mudar,
E. l plus cortes vilaneiar,
E totz vilas encortezir.wpy

(Guilhem IX, 1071-1127, The Poetry of William VII, Count of Poitiers, IX
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Duke of Aquitaine, ed. and trans. Gerald A. Bond, New York: Garland
1982, no. 9, ll. 25-30, p. 33.)

›+{!**F,ZlZzgrZgÃá-~ZqÐijŠîì;©�ZŠÌF,+øDz©zZáÃÌ¬àøs¯Šîì;fzgÃ
ZÎg~«™Cì;Zzg-V›™äzZÑd-ð EVÆa¹Ï}.‘.e$plZ|!Æ‚BZxŠ¶»¬Š~ƒY@*

ìXzZ{Ô›XÐz¾d$qìÔMŠòÃZãrVÐâÑâw™ŠîìZzgCÙËÃÔpZ{z{ÃðÌƒÔ™ŠZgÅ¹Ï
ZY×V2Šîì!

(Andreas Capellanus, De Amore, written ca. 1185, trans. J.J. Parry, p.
31.) 

Ancaras trob mais de ben en Amor,
Que.l vil fai car e.l nesci gen de parlan,
E l'escars larc, e keial lo truan,
E.l fol savi, e.l.pec conoissedor;
E. l'orgoillos domesga et homelia;
E fai de dos cors un, tan ferm los lia,
Per c'om non deu ad Amor contradir,
Pois tant gen sap esmendar e fenir.wÕy

(Aimeric de Peguilhan, d. 1230, The Poems, ed. William P. Shepard and
Frank M. Chambers, Evanston, Illinois: Northwestern University Press,
1950, no. 15, ll. 17-24, pp. 101-03.) 

Muchas noblezas ha en el que a dueñas sirve:
loçano, fablador, en ser franco sse abive;
en servir a las dueñas el bueno non se sequive,
que si much trabaja, en mucho plazer bive.
El amor faz 'sotil al omne que es rudo; 
fázele fablar fermoso al que antes es  mudo
al omne que es covarde fazelo muy atrevudos;
al perezoso faze ser presto e agudo.
Al mancebo mantiene mucho en mancebez,
e al viejo faz 'perder mucho la vejez;
faze blanco e fermoso del negro como pez:
lo que non vale una nuez amor le da gran
prez.wÙy

(Juan Ruiz, Archpriest of Hita, writing ca. 1330, Libro de Buen Amor, ed.
and trans. Raymond S. Willis. Princeton: University Press, 1972, sts
144-57, pp. 50-51.)

ZzgèÃg{D)‚b(ÆZW,Z]ZzgCÙÃ$åLÃgnpƒñÔ›Å9]~ÐZq-~ä]záŠâãZzgŠzu~
¸T$ìXxXqXxXþ;z{0*À{F,+ÔdiZzgáDãšº)ÐÝ@* predicate ~ZXŠ»DB@*ìÿZk¿Å÷÷ó̧óc*
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ƒZD¬ÝÃv[¯@*ìÔ+Ò**F,ZlÅF,ZlyZl™@*ìÔ—qzV»ZÏs™@*ìÔgzÝ¿ìZzgjZk»H,É™@*ì‰‰
‰cZ:‚wßÍVÅ6,zgl™@*ìÔ‰‰‰z{Z¹/qw™@*ìÍc*z{ZLÇ³[~ƒVX

(Document issued by Joan I of Aragon, 20 February 1393, establishing the
Festival of the Gay Science; see Roger Boase, The Troubadour Revival,
London: RKP, 1979, p. 130.)

 
"Al rudo hago discreto,
al grossero muy polido,
desembuelto al encogido,
y al invirtuoso neto;
al covarde, esforçado,
escasso, al liberal,
bien regido, al destemplado,
muy cortés y mesurado
wÝyal que no suele ser tal."

(Rodrigo Cota, writing ca. 1490, Dialogo entre el Amor y un viejo, in
Cancionero general, fol. 73v.)

Aún podemos en otra manera dezir que las saetas que fazen amar sean 
de oro, por quanto, según los vulgares spiensan, el amor mueve alos 
mancebos a alguna claridad de nobleza y de virtud humanal, aunque no
divinal, ca son algunos mancebos, torpes, perezosos, no despiertos para
actos de proeza, tristes en sí mismos, o no alegres, pesados, no curantes 
de sí mismos, agora sean apuestos, agor aincompuestos, callados, no 
gastafores o destribuydores según alguna liberalidad; al amor les haze 
tomar todas las contrarias condiciones . . . todos los  amadores curan
andar alegres, y limpios, y apuestos, y conversan con las gentes, y
distribuyen, y donan algo. como todo esto requiera el amor. Esto fará todo 
hombre que amare, aun que su natural condición sea melancólica, triste, 
pensosa y apartada, sin fabla, sin compostura, sin conversación, y 
escassa o avarienta, porque no es possible en otra manera amar y
wáymostrarse amador.

(Alfonso de Madrigal, El Tostado, d. 1455, Libro de las diez questiones
vulgares, fol. 35V.) 

Clau.   Que tan bien os parecen las mugeres?
Amin.   Nascí d'ellas, y que donde ellas no andan ni hay alegría ni
descanso ni perfeto gozo ni contentamiento, y por el contrario, el favor de
la hembra da esfuerço al cobarde, y haze al [perezoso] despierto, y al
tartamudo elocuente, y al nesciodiscreto, y al parlero templado. Y al
grosero haze polido, y al bovo prudente, y del rudo avisado, y del
descuidado torna diligente, y del liberal pródigo y del avaro liberal.  Y al
desabrido torna de dulce conversación, y del mudo torna parlero, y del
cobarde haze esforçado, y del mal christiano torna y haze religioso,
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compeliendo all hombre a que ni pierda missa ni  biésperas ni cumpletas.
wŒy
(Anon., La comedia Thebaida, Valencia, 1521, ed. G.D. Trotter and K.
Whinnom, London: Tamesis, 1969, p. 180.) 
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u³Ï³Ï³äæ‘³çe³äæÊã³†ŒÖäuŠàÒ^ÚØ]Ö’n†]ÊoE]ÖÏ^â†éVÚ_fÃè]Ÿ‰jÏ^ÚèD(

!JJIJI ‘Ëvä
ìX~ä ZZ]Ö³ÛŠjß’†XX »Zi+cZEwHìZk~áh+ ZZ›³çÑ]Ö³vÛ^ÚèXX $¹ÿ

ELä
Šc*ŠHìX ZZ]ÖÛŠjf’†XX TZi+cÐgqHìZk~

auÅ÷÷�Û"1¹Òè GEEÅ¹ãóóǼ0*g}»].h+Zôm,~~qgzfsF,ÀZÚ,MÐ ytw
http://www.librarius.com/canttran/frantrfs.htm Š&ÀŸ/õ GG: X 1ŠHì

And that they might be happier in their lives,
Of his free will he swore to her, as knight,
That never in his life, by day or night,
Would he assume a right of mastery
Against her will, nor show her jealousy,  
But would obey and do her will in all
As any lover of his lady shall;
Except the name and show of sovereignty,
Those would he have, lest he shame his degree. 

²!}»Z’ZðzT~¶w»g8-ƒ@*ìXZÐ÷÷$h43ï GIEGEóóÌ¹Y@*TX yw
wby
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wGGIGF yZZ›çÑ]ÖvÛ^ÚèXX(

ŒV1zZiäMg',~ÆF,3ÜKZy~Ð~0*g}Å„g]Mg',~Æ wæy

ŒVZìZzgtZk»F,À7ìXQt�Mg',~ÆŒVZzgpŠZ0xxÅ"~Ì
èÃg{ÄÐ¬zZgŠƒZìZkÆ7̂XZ½‚]ZÝ²!~-V:

Ê³ÓnÌiø³vö³‚]ìj³¡Íø]Ö³ÛÃ³^Þ³o i³³³†pÒ³³Ø•³³‚ùe³³³³äÎ³³^ñ³Û³³÷̂

ÿ‰‰‰þ
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æ]Ö³vgœÂˆ;]²]ðÂøn^ðæÊnä]Ö‚æ]ðÚßäÂ×oÎ‚…]ÖÛÃ^Ú×è(æÚÏ^ÝÚŠj×„(æÂ×è
Új`^éŸmçù‰×nÛã^]Öf†ðø(æŸmjÛßùoÂ×n×ã^]ŸÊ^Îè!möˆmùà]ÖÛ†ðÚ^Ò^ámªÞÌÚßä(
æmŠù̀³ØÂ³×n³äÚ^Ò^ám’ÃgöÂß‚åujomvnØ]Ö_f^ñÄ]ÖÛ†Òfèæ]Örôf×è]ÖÛí×çÎè!

wGGIGF yZZ›çÑ]ÖvÛ^ÚèXX(

æ]¢•‚]œÞ‚](æ]¢n^ðƒ]œÊ†›kÊoÆ^m^li–^â^ææÎËkÊo]Þj`^ð w‡y

u³‚æ]ìj³¡Êã^i^e`k(Î‚…éÚà]²ÂˆæqØi–ØùÊn`^]¢æâ^Ý(Êã„]]Ö%×sƒ]

¨Ú³àufŠ³äÊ³o]Ön³‚Ê³ÃØÊÃØ]Öß^…(æÞr‚]ÖËø†ø|ƒ]œÊ†½ÎjØ(æ]ÖÇÜƒ]œÊ†½

ÎjØ(æø]Ö–v:ƒ]Ò%†æ]j‚œ‰^Ù]Ö‚ÚÄÚà]ÖÃnßnà!æâ„]Êo]ÖÃ^ÖÜÒ%n†(Êßr‚

]Ö³Û³vfn³àƒ]i³Ó³^Ên^Êo]ÖÛvfèæiªÒ‚lenß`Û^iªÒ‚]÷‚m‚]÷œÒ%†e`Û^q‚%âÛ^eÇn†

Ú³Ã³ß³o(æi–^%âÛ^Êo]ÖÏçÙiÃÛ‚]÷(æì†æteÃ–`Û^Â×oeÃ˜ÊoÒØmŠn†Úà

]¢Ú³ç…(æijf³ÄÒ³ØÚ³ß`Û^ÖË¿èiÏÄÚà‘^ufäæiªæÖã^Â×oÆn†ÚÃß^â^(ÒØâ„å

wGJIGI yZZ›çÑ]ÖvÛ^ÚèXX( ir†eèÖnf‚æÚ^mÃjÏ‚åÒØæ]u‚Úß`Û^Êo‘^ufä!

æÚ³ß`³^œám³r³ç]Ö³Û†ðef„ÙÒØÚ^Ò^ámÏ‚…ÚÛ^Ò^áÚÛjßÃ÷̂eäÎfØøƒÖ:( w|y

Ò³ªÞ³äâ³ç]Ö³Û³çâ³çhÖ³äæ]ÖÛŠÃoùÊou¿ä(ÒØƒÖ:Önöf‚pÚv^‰ßäæmö†Æ(gÊo
Þ³ËŠ³ä!Ê³Ó³Üe³ínØq^(æÎö_çhi_×$Ð(æqf^áir$Ä(æÆ×nÀ]Ö_fÄi_†h(æ
q³^âØiªh(æiËôØiˆmùà(æÊÏn†irÛØ(æƒp‰àiËjo(æÞ^‰:iËj:(æÚ’çá

wGIIGH if‚ùÙ!yZZ›çÑ]ÖvÛ^ÚèXX(

y½w
(in medieval Spanish)
But wherever I go
I take away all bad and pain,
I draw fire out of ice . . .
Thus with a prize
I often mix pain,
or in the peace of dissension
between lovers the doubt/problem
links the chain back together.

)Zôm,~F,À:Z-6Bè XFEÍ(

wæÚ³ß`³^œám³r³ç]Ö³Û†ðef„ÙÒØÚ^Ò^ámÏ‚…ÚÛ^Ò^áÚÛjßÃ÷̂eäÎfØøƒÖ:( py
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Ò³ªÞ³äâ³ç]Ö³Û³çâ³çhÖ³äæ]ÖÛŠÃoùÊou¿ä(ÒØƒÖ:Önöf‚pÚv^‰ßäæmö†Æ(gÊo
Þ³ËŠ³ä!Ê³Ó³Üe³ínØq^(æÎö_çhi_×$Ð(æqf^áir$Ä(æÆ×nÀ]Ö_fÄi_†h(æ
q³^âØiªh(æiËôØiˆmùà(æÊÏn†irÛØ(æƒp‰àiËjo(æÞ^‰:iËj:(æÚ’çá

wGIIGH if‚ùÙ!yZZ›çÑ]ÖvÛ^ÚèXX(

y;w
ö(in something like Provençal?) 
By its/his joy the sick can be cured,
And by his ire [you can?] die,
And a wise man can go mad,
And a handsome man [lose?] his beauty,
And the most courtly man become a villain,
And all [base?] [become cultivated? courtly?]

)Zôm,~F,À:Z-6Bè XFEÍ(
 Z-6Bè XFEÍäZk0*g}»F,À™äÐmg]e„X wpy

yÙw
(in Spanish)
There are many nobilities [i.e., noble qualities] in the one who serves
      ladies:
he thrives in being robust, eloquent and frank,
the good man doesn't spare himself when he serves ladies,
if he exerts himself a lot he lives with much pleasure.
Love makes the rough man subtle,
it makes the man who was mute able to speak beautifully,
it makes the coward very daring,
it makes the lazy man diligent and quick-witted.
It keeps the young man in youth,
and makes the old man lose much of his old age;
it makes the pitch-black man white and handsome [!],
what isn't worth anything [literally, isn't worth a walnut] is given
      great value.  

)Zôm,~F,À:Z-6Bè XFEÍ(
wÝy

(in Spanish)
I make the course one discreet,
the rough one very polished,
the intimidated one self-assured,
the unvirtuous one clear,
the coward brave,
the stingy one generous,
the disorderly organized
very cultured and measured one
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who isn't that.
)Zôm,~F,À:Z-6Bè XFEÍ(

wáy
(in Spanish)
We can now [or "still"] in another way way that the arrows that make one
love are of gold, insofar as, according to common thinking, love moves
young men to a certain clear nobility and human virtue, although not divine,
because some young men are clumsy, lazy, not awake for acts of
prowess, sad in themselves or not happy, heavy, not taking care of
themselves, be they genteel or unsightly, quiet, not spendthrifts or
distributors according to some kind of generosity. Love makes them
assume all the contrary conditions... all lovers try to go about happy and
clean, and genteel, and they converse with people, and they distribute and
give something, as love requires all of this. Every man who loves will do
this, even though his natural temperament be melancholic, sad, pensive
and removed, without speech, without composure, without conversation,
and stingy and miserly, because it is not possible to love and show oneself
to be a lover in any other way.

)Zôm,~F,À:Z-6Bè XFEÍ(
wŒy

(in Spanish)
Clau. How would you judge women?
Amin. I was born from them, and where they do not go there is no joy or
rest or perfect pleasure or contentment, and on the contrary, a woman's
favor gives courage to the coward, and awakens the lazy one, and makes
the stutterer eloquent, and the fool discreet, and the talkative one
temperate [in his speech]. And it makes the rough one polished, and the
fool prudent, and the coarse one cautious, and the loafer becomes diligent,
and the generous one prodigal and the miser generous. And the uncouth
one engages in sweet conversation, and the silent one becomes talkative,
and the coward becomes valiant, and the bad Christian becomes religious,
obliging him not to miss mass or vespers or the last prayers of the day.

)Zôm,~F,À:Z-6Bè XFEÍ(

/
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